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For prints that secure salon acceptance ... “ok” 


KODAK FINE GRAIN HIGH LUSTRE BROMIDE 


is the secret of the appeal of this new and sparkling 


High sheen plus 
Kodak Fine Grain High Lustre Bromide 


enlarging paper 


With its appealing surface lustre and tonal brilliance, this new “K”’ 


the code symbol tor the surface) Kodak Bromide will soon be first 
choice with salon enthusiasts everywhere; they will like its fine stipple 
and increased lustre. Others will appreciate its ready acceptance of 
oil colours, water colours and retouching medium. Both will approve 
its choice of contrasts (No. 1, Soft, No. 2, Normal, and No. 3, Contrast) 


High lustre surfaces have already proved their popularity with salon 
the current trend. ‘Try Bromide ““K”’ for your next 


judges, so follow 


hatch of 1. P.-R. salon entries 


10 sheet 9 11 
10 sheet 1410 
10 sheet 22 3 
10 sheet 39 7 


From Kodak Dealers Everywhere 
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Announcing the New 


GAMMA THIRTY-FIVE DE LUXE ENLARGER 


Something new for the miniature enthusiast—a de luxe version of the 
popular Gamma Thirty-Five enlarger. With improved focusing and 
quick-release enlarger-head movement, this model can be depended 
on for speeding-up output of quality enlargements from 24 x 36mm. 
negatives. 








LENS.—Top quality Wray 2”, f 4.5 lens for sharply-detailed 


LAMPHOUSE.—Of spun aluminium and carefully con 
baffles screen all ventilation outlets. 


NEGATIVE CARRIER.—Of _light- 
weight metal, is of glassless type, and is 
capable of reversal without removing 
the negative. Safety from scratching is 
assured as only the perforations are 
gripped by the metal plates. 


FOCUSING is by self-compensating 
friction drive, ensuring smooth, accurate 
adjustment of the projected image. 
Bellows extension is 34”. 





CONDENSER is of high optical 
quality, 24” diam., 3}” focus; securely 
mounted in lamphouse and is readily 
removed for cleaning. 


MOVEMENT of the enlarger head is 
a single-hand operation—strong spring 
release permits quick, easy movement 
and secure locking. 


COLUMN is of steel tubing, 1} diam., 
28” long, firmly secured to the base- 
board by a rigid socket. 


ELECTRICAL FITTINGS comprise 
lampholder, flex, torpedo switch, and 


3-pin plug. 


OPTICAL RANGE is from same size 
to 10x — on baseboard, the latter measur- 
ing 18’x 12” x 2”. 


Price: £32/17/ 


(with lens, without lamp) 


From Kodak Dealers Everywhere Stocks subject to current shipping conditions 
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Enjoy — 
Better Home Entertainment 
Better Home Edueation 


Be at home to the whole family the next time you decide to have ‘“‘pictures at 
home’’—a modern Hunter projector plus your own collection of film strips or 
Kodachrome slides, and you have hours of fun and enjoyment before you . 
and all within the means of the average household. 


The Hunter Film Strip Projector is modern in design and portable, yet very simple and efficient in operation. 
Its lightweight metal body houses a 100-watt, 240-volt pre-focus projection lamp which will give a strong 
brilliant picture size up to 6ft. 


Very easy to use. 
* 


Within the means 
of every household. 


A delight to child- 


renas well as adults. 
ca 


Invaluable as an in- 
structive, yet enter- 
taining form of 
pleasure. 


HUNTER 35mm. Fim Strip Projector 
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NAMVdSN Ves 
OUHOVYaAOR 


Build up your own Library... 


@ Fascinating Kodachrome colour transparencies can be screened with the Hunter 
projector using its special Film Slide Adapter (available separately). 


@ From your own 35mm. films, positive black-and-white transparencies can be made 
as either film strips or in individu ally mounted slides. 


To start you off on the plan of collecting your own library, three complete film 
strips are supplied with each Hunter projector. 


A very wide and comprehensive range of ‘‘Daily Mail’’ and Tartan film strips is 
available. Ask for free folders on tl film strips ... and check the range for yourself. 


You can build up your own library of film strips put on’ picture evenings for your family and 
friends. The extremely wide range of film strips availabl lay covers literally every subject from history 
and travel, science and crafts, nature and sport, to child s stories and nursery rhymes. 


Retail Price: £17/15/- 


2in. x 2in. Film Slide Adapter, £1/11/6) 


ASK FOR A DEMONSTRATION 
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SALE 


OF USED 


APPARATUS AND EENSES 





KODAK STORE, 


CAMERAS 


Argus IlIC, 24 x 36mm., f/3.5 coated lens, flash 
unit and reflector, Skan exposure meter, 
adapter ring, 2 filters, instr. book, always-ready 
case £44 


Leica NIC, f/2 coated Summitar lens, leather 
always-ready case £133 10 


Six-20 Kodak ‘‘A,"’ f 4.5 Anastar lens, 8-speed 
shutter, box, instr. ae 


Six-16 Kodak Special camera, f/4.5 K.A. lens, 
8-speed shutter, leather carrying case. .. £17 


Six-20 Kodak “A’’ f/4.5 Anastar lens, 4-speed 
shutter, leather case £1976 


hood, 
£90 


Kine Exakta, 24 x 36mm., f/2.8 Tessar lens, 
slow speeds, always-ready case . £75 


Contax Il, f/2 Sonnar lens, inst., filter, 


always-ready case 


Flexaret twin lens Reflex, f/4.5 Mirar coated 
lens, Prontor-S shutter, synchro., Kalart flash 
gun, leads, always-ready case . a 


Semm-Kim, 24 x 36mm., f/2.9 Cross lens, 8- 
speed shutter, always-ready case £21 


Kodak 35, coupled rangefinder model, f 3.5 
K.A. Special lens, filter, adapter, +2 portrait 
lens, hood, always-ready case 


Ensign Auto-Range, coupled rangefinder, f/4.5 
Ensar lens, 8-speed Epsilon shutter, always- 
ready case £28 


Kinax, f/4.5 coated Kinn lens, 4-speed shutter, 
delayed action, box, instr. .. €16/15 


Ensign Commando, f/3.5 Ensar lens, 8-speed 
Epsilon shutter, synchro. for speed flash, 
always-ready case £40 


Ensign Auto-Range, coupled rangefinder, f/3.5 
Ensar lens, 8-speed Epsilon shutter, always- 
ready case £40 


Foca, Mod. IV., 24 x 36mm., f/2.8 coated Oplar 
lens, slow speeds, always-ready case, £93 15 


Semm-Kim, {/2.9 coated Cross lens, 
shutter, 


4-speed 
always-ready case . £16 


Kodascope 8-45 projector, f/1.6 1 
lens, 100-volt, 300-watt globe, 
sistance, carrying case 


projection 
built-in re- 


£35 13/6 
Cine-Kodak titler, instr. £4 


Kodascope 8, Model 80, 100-125-volt, 400-watt 
lamp, leads, case, (no resistance) £30 


Janulus Liesegang strip projector, 240-volt, 
100-watt lamp, screen, six film strips, £18 10 


Kodascope Model EE, 200-watt, 
spare lamp 


box, 


32-volt lamp, 
£45 


f 4.5, 
£36 


100- 
. £65 


Kodak Anastigmat telephoto lens, 6°, 
with mount for 16mm. Cine-Kodaks 


Kodascope Model EE 16mm. projector, 
125-volt, 850-watt, transformer ; 
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4171 
4613 


Cooke Primoplan, 


‘Kodak all-metal contact agua hid 


379 George Street, Sydney 


LENSES 
W.A. Holostigmat, 34 £4/15/- 
£6 /15,- 


Roussel Trylor, i/o, 85mm. ae mount. 
Price a ; £4 


convertible, 


4", £/6.5, mount, 


Som Berthiot, 
cameras 


W.A., for cine 


. £16 
f/3.5, €5/10 


Som Berthiot ee a 5, 100mm., coated. 
Price .. ‘ - Eo .. £24 


Taylor-Hobson Cooke Aviar, mf 4.5, 84", mount. 
Price .. .. 13/10 


f/3.5, 40mm., 


Roussel Trylor enlarging, 2", 


Schneider Xenar a. 13.5cm., f/4.5, for 
Leica cameras £30 


SUNDRIES 


-Vena 35mm. Auto-Focus enlarger, carrier, f/4, 


2” Vena lens £33 10 


x =, 


globes, lead, mask . ae 


Gnome Universum 35mm. table model auto- 
focus —— 5cm., f/3.5 Ross Resolux lens, 
globe .. : is ‘4 . £45 


. £20 


Vent-Axia fan for extracting and circulating air. 
Suitable for darkroom 


Wray universal finder for Leica cameras 


Three-section 
head 


tripod with Photax pan-tilt 


instr., case. 


£8 10 


Leitz Vidom universal finder for Leica (inver- 
tible image type) i 


Palec electric exposure meter, 
Price ee i ; 


Rolleiflex, 
Price 


plate back, with plate-holder. 
“ £5 10 
Foca copying set consisting of f/1.5 Prismor 
lens and f/3.5 Prismor lens; also attachments 
to couple rangefinder with each lens. 

Price ; £8 19 6 
2” x 2” square filter and adjustable filter mount. 
Price 


3}° x 3° Ensign Optiscope No. 6, Aldis 10 
projection lens, slide carrier, 240-volt, 250- 
watt globe, carrying case £22 10 


Retardateur self-timer for Compur shutters, £1 


28.5mm. Series V adapter ring, yellow filter 


and lens hood £1 10 


4523B—Two copying reflectors on steel flexible arm 


4244 


£715 


for Precision enlarger 


16mm. feature films on 400ft. reels in cans. 


Each 





KODAK STORE, 250 Queen Street, Brisbane 


8897 


8901 


CAMERAS 
Ensign Selfix 820, en Ross lens, lens hood 
filter, case. £28 


-Ensign Selfix 820, on Ensar lens, 8-speed 
shutter £ 23/10 


8826—Six-20 Kodak ‘*A,"’ f 4.5 lens, 4-speed shutte 


8853— 


762 


Price .. £1910 


Retina |, 24 x 36mm., f/3.5 lens, always-ready 
case... ; £1910 


—Zeiss Ikon Tenax, f/3.5 Novar lens, Come 
Rapid shutter £ 27 


Kodak 35, f/3.5 Special K.A. lens, always-ready 
casei ‘ a ; £26 


Retina I, f/3.5 lens, Compur-Rapid shutter, £25 


—Leica IlIC, f/2 Summitar lens, lens hood, Wray 
Universal viewfinder, case. New conditior 
Price . a - £145 


—Ensign Auto- Wiis 220, f/4.5 lens, Epsil 


shutter £32 


Ensign Commando, f/3.5 Ensar lens, Epsilo 
shutter, coupled rangefinder, always-ready 
case. , : £50 


Perfex 55, 24 x 36mm., f/3.5 lens, couple 
rangefinder, case... £29 


Argus, 24 x 36mm., f/3.5 lens, always-ready 
case, flash attachment Ne £37 


Argus Cll, 24 x 36mm., f/3.5 lens, always-ready 
case. £31 15 


Ciro Flex, 24 x 36mm., f/3.5 Velostign F 
always-ready case £38 6 


LENSES 


Butcher, f 3.7, 7” focus, in iris mount 
Dallmeyer No. 9 Stigmatic Series ll, f 
Cooke Aviar, f/4.5, 7” focus, in iris mount 


Taylor-Hobson Cooke, Series Vi, P 
f/5.6, 13” focus 


Cooke Anastigmat, Series V, f 5.6, 6 
iris mount 


CINE 


Kodascope adapter, lead, 240-volt, £4 10 


Kodascope ‘‘C’’ 16mm. projector 
leads 


Dekko 8mm. cine camera, f/2.5 fixed focu 
2” f/3.5 Berthiot Telephoto lens in fitted ca 
Price £77 10 


Dekko 8mm. cine camera, f 2.5 fixed f 
case, Actina tripod with pan-tilt head 


KODAK STORE, 37 Rundle Street, Adelaide 


CAMERAS 


gen Auto-Range, f/4.5 Ensar lens, 8-speed 
on shutter, 1 sec. to 1/150th sec., T. & B., 
ed rangefinder. In excellent condition. 


£34/10/- 


20 Kodak A, f/4.5 Anastar lens, 4-speed 
on shutter (1/25th sec. to 1/150th sec.), 
& B. Perfect order £18 /10/- 


A Box Brownie, Meniscus lens, —_ (24” Bp 8 ) 


116 film. Good order 


x-20 Jiffy Kodak, Twindar focusing lens, 6A 
trait attachment, three Ensign 62 films. 
fect order . £5/17/9 


sign Ranger I, f/6.3 Ensar lens, 3-speed Trikon 
tter, 8 exp. (2}” x 3}” ye on 120 film. Perfect 


jer .. £11/18/6 


gtlander Bessa, f/4.5 Vaskar coated lens, 8- 


peed Prontor shutter, flash synchro., 8 exp. 


16 exp. on 120 film, leather carrying case, 
sit en .. 1% 


Perfect order 


1 Pocket Kodak, f/7.9 Kodar lens, 2-speed 
tter, 8 exp. (24” x 34’ )« on 120 film. Good 
jer ‘ £4/2/6 


tina ll, 24 x 36mm., f/2 Schneider Xenon lens, 
npur-Rapid shutter to 1/500th sec., double- 
osure prevention, lens hood, yellow filter, 
ange filter, always-ready case. Good ordef. 
€ nee “- .. £€58/10/- 


foca Folding, f/4.5 coated lens, 4-speed 
nto shutter with delayed action, 8 exp. 

x 3£”) on 120 film, leather carrying case. 
rfect order a5 * .. £2 


wnie Reflex, 12 exp. on 127 film, leather 
rying case. Excellent order £3/7/6 


20 Brownie E, built-in yellow filter and 
rtrait lens, flash synchro., 8 exp. on V620 
Excellent order £2/15/- 


rlux Gallus, f/3.5 Gallix lens, focal plafie 
tter to 1/500th sec., 16 exp. (18” x 1$”) On 
? film, always-ready case. Perfect order, €20 


CINE 


Siemens converted sound projector, 
Meyer Gorlitz lens. Complete with 12” 
ker sé oy £115 


SUNDRIES 


eries Vil adapter ring, 50.5mm. .. 
Series VIl retaining ring 
jak post-card auto-focus enlarger, built-in 


stance, set of masks, screw clamp on column. 
od order 
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| | HEREVER you are, whatever the hour, it’s always 


picture-making time . . . and very easily, too, with 
Kodak cameras, Kodak films and accessories. Make 
your photography an around-the-clock hobby by putting 


your camera on 24-hour duty . . . by FLASHLIGHT 
or by FLOODLIGHT. 
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Follow this Check List for 


better around-the-clock picture-making 


From top right to bottom left: 


SIX-20 KODAK ‘‘A’”’ CAMERAS.—A versa 
(illustrated) has a 2-speed shutter, whilst the 
respectively. All are accurately flash synct 
£12/8/3; f/4.5, 4-speed, £23 


HUNTER TELESCOPIC TRIPOD. 
head to fit any thread. Attractively finished 
on polished surfaces. Prices: 3-section, £2/9,/5 


BARTON BALL-AND-SOCKET TRIPOD HEAD 


and-socket head enables the camera to be tilte 
Price 12 


BARTON SINGLE UNIT REFLECTOR 
equipment. It is the ideal in general floodlight 


simplicity to indoor photography. Of sturdy all , 


stand and folding tripod legs. E:S. fittings a 
form a multiple unit. (Without lamp.) Pr 


BARTON SPRING CLAMP REFLECTOR 


rubber-covered spring clamps will clamp 
B.C. fitting. With 6ft. flex and 3-pin plug. (W 


FLOODLIGHT LAMPS. —Easily the 
used in regular lighting sockets or reading 
Average life is a few hours—but it is an 
Prices: 250-watt, 4/1; 500-watt, 9/3 


BABY SASHALITE PHOTOFLASH 
photography. Whether the subject be act 
hundreds of flash enthusiasts. They're 
with modern flash-guns. Available i 


KODAK FLASH OLDER.—Now 
button ease. The Flasholder clips on t 

of the camera shutter. Models available t 
A cameras. Uses pen-type batteries anc 


KODAK DUAFLEX CAMERA. A s 
to-date styling . . . for easier and bette 
Kodak lens; push-button shutter for 
Flasholder. Sturdy metal body with sat 


for lens and finder. 12 pictures, 24” x 2} 


AUSTRALITE LIGHTING UNITS. 
units at present: Australite No. Al 

legs, 9” reflector, E.S.); Australite No. A2 | 
9” reflector, E.S.). Both with 6ft. flex 


No. A2, £5 3 (not as illustrated) 


Ask for your free copy of the 


SEE THE FULL RANGE OF KODAK NIG 


Kodak Dealers Everywhere 


; {/4.5 S-speed 


BULBS 


ient family of three. The f/6.3 lens model 

s models have 4-speed and 8-speed shutters 

e with Kodak Flasholders. Prices: f/6.3, 
12/6 


£25 


nodels, 3- and 4-section. Has reversible 
i nickel; supplied with rubber feet for use 
£2/19/9 (not as illustrated) 


nay be attached to any tripod; the ball- 
ny angle, thus facilitating subject selection. 


portant feature of your indoor photography 
nent, and is so designed to bring the utmost 
nstruction throughout, with triple extension 
f flex. Extra reflectors on arms available to 


> £5/13 


nple, efficient and versatile lighting aid. Its 
bject at any angle. Aluminium reflector with 
amp.) Price £3/9/3 


system of photographic lighting. Can be 
Gives an intense light of high actinic value, 
are used for such short periods at a time; 


vide the answer to that problem of indoor 

the Baby Sashalite is ‘‘first choice’’ with 
jable and easy to use. Can be used effectively 
Each 3 


cKets. 


get flashlight pictures indoors with pres$ 
nera and is fired automatically by the release 

Reflex, Brownie E, Kodak Duaflex and Kodak 
sh bulbs. Price 43 


je luxe “‘dream’’ camera with brilliant up- 
urge brilliant viewfinder; reliable pre-focused 
res, or synchro-flash pictures with a Kodak 


braided carrying sling; plastic clip-on cover 
6 


attractive, very reliable and efficient. Two 
nbly (3-section nickel stand, folding tripod 
vdette (11” flexible column, heavy cast base, 
ackle enamel finish. Prices: No. A1, £8/6/-; 


Kodak Snapshots at Night.”’ 


HT PHOTOGRAPHY AIDS 
AT YOUR NEAREST KODAK STORE 
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eview of May/June Portiolios 





at the photographic reproductions 

folio “Pictures Not Requiring Titles 
iderably by the light tone of the printing 
usly something went wrong here, for I feel 
; particular tone was hardly one to have 
rially selected. The difficulty with these light- 
s that y are apt to be too warm in 
* to convey the full effect of the darks and, 
here is a general failure to give proper 
portant highhghts 
Old Well” 


rint that definitely needed a darker 


is a good example of my 


sharply-cut edges of the partly de- 

ork were to be effectively reproduc ed 
preciate the photographer’s attraction to 
it is an attraction I feel myself 

ragged masonry edges of this type 

My only comment would relate to the fact that I feel 
that the print hi een 
at the inclusion of a little more in this area 
would ha avoid the 


trimmed much too drastically 
present too-« lose approach 


wall 


of the edg tl brickwork (and indeed of the 


itself i I a ( the print. 
ALG A nshi and Fog’ is another 
auon tha le l re in thi 


present- 
light reproduction we 
are unabie ) app! Z the true impression ol the 
nist in the successive planes 
towal 
te feelir 
dark n 
this sul 
about 


* and as a result we have a defin- 
between the two prominent 
\ special point of interest in 
convincingly ‘damp’ feeling 
weground 
d hight on the receding breakers 
has en well captured in R.M.’s “Eventide” 
t ex uggests that 


tne ayin \\ “Ss SO 


To me 
Siumbrous movement ol 
often in evidence in the late after- 
1001 immin ias been well handled here—it 
illows light to enter the frame at an appropriate 
pot ards the left, and quietly to lead down and 
fade away as it he print in the bottom-right 
orner point about this print (and one that 
appeals ve t is that little bar of 
ight above » distant horizon. Had the 


lewpoint | a little lower this ] 


aluable effect would 
ave 


writer 


opening form 

Roth depend tor 

ilhouette treatment but 

suctle treatments are 

In D.ML.S.’s “Idle Craft 
1 tk 


nd formally frame 


here those soft shade 


forward the 


a slight feeling of posing 
rather than a normal action captured 
art from that it is a very nicely hand- 


vhich good use has been 
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By KARRADJI 


ruin a subject of this type. I like the general trimming 
and especially the placing of the hand to the bottom 
left, this weight being balanced by a complementary 
degree of freedom on the opposite side. 

From all 
**Dreamer’”’. 


aspects I can well appreciate R.J.P.’s 
I like the somewhat pyramidal arrange- 
ment echoed by the similar shape of the magazine, the 
hair gently blending with the dark background; I also 
like the general feeling of arrested motion rather than 
one of just holding up the magazine for the camera- 
man. The weakest area is the bottom right corner with 
its strong contrasts and rather ungraceful overfirm 
hand-grip on the magazine. At the best of times hands 
are hardly the easiest of subjects for photography, 
though here the soft focus treatment was generally 
helpful especially in the direction of keeping the maga- 
zine from being over-obtrusive, and by allowing it to 
become part of the whole. 

F.E.B.’s hand study deserves a word of commend- 
ation for it shows how we can turn many of our every- 
day happenings towards serving the useful purpose ot 
providing pictorial material. The print has been very 
successfully trimmed bringing the hands into the right 
position for the performance of their respective func- 
tions without detracting from the centre of interest 
namely the dropper and the eye which is under treat- 
ment. Incidentally, note that this is a case 
scattered shadows are an advantage 
the case 


where 
especially so in 
of the further eye which is appropriately 
shadowed. 


J.F.D’.s “The Novitiate”’ is certainly a print that re- 
quires no title to convey its full message to even the 
least observant. The important feature in this print is 
the absence of any disturbing highlit areas of pure 
white. My only comment would relate to the some- 
what definite nature of the circular curve at the back 
of the model’s neck—this is hardly necessary, the 
light on the top of the head being quite sufficient 
This print appears to have reproduced fairly well n« 
loubt due to the overall dark tones. 

It is seldom that one sees just the head when it 
omes to bird photography—a head arranged in the 
manner of a well-planned and trimmed portrait, | 
mean. Here E.R. has presented us with an excellent 
example in his **Hawk-Evye’ 
subject to be 


which I consider to be a 

admired from many angles. I tike that 

suspicious wat hful look in the 
te th 


iate the cold threat of cruelty in that calculated stare 
I like its generally sharp focus yet with sufficient soft- 


hawk’s eye; | appre- 


ness to give a feeling of feathers. | cannot remember 
having seen the head of a bird better presented. Hefore 
leaving this print I must refer to the dark mass in the 
bottom lelt corner: t Ob- 
i it certainly provides 
int of dark to give a solid base to the 


this is apparently some kind « 


but no matter wl 


iciion 
the right amor 
omposition 


\.J.A.’s “Wool Pool’? ha 


selected from a larger area with a view to emphasis- 


doubt, been cleverly 


its titk-—-an amusing thou . for one naturally 


associates the movement of sheep with a flowing curv- 


ing motion. The trimming is rectangular (or 


prac- 
tically square) but in no way does this treatment halt 


the feeling of circular jostling mo\ement. 





B.B.’s “The Pinnacle’’ is excellently 
nically, but the central placing of the prin 
has resulted in a very static feeling. Nor 
improved by the needle-sharp treatment 
sharp spikes of vegetation to either side ar 
from helpful. Similar remarks might also | 
the two intrusive spear-like shafts of d 
I feel that the points I have listed all 
from the mood that one would normally 
evoked by a subject matter of 
is still available the author 
at 


e 


arK 


te 


nis type 


| 


might like 


a new version. 
When we come to N.W.’s “To Regi 

I can see no satisfactory reason for the in 
tops of the small bushes, and I think 
gains nothing by their inclusion. Apart 
subject is pleasantly anged, 
deal has been lost 1 

Title Required”’ is 
together convincing as regards 1 
that I am far from happy about the 
present there is some kind of feelir 
looking at 
technique is, of course, 


al 
th 


Dut 


n e reproducts 


generally 


t 
ts 


a wall rather than dowr 
" 
excelient as 


WOr ker . 


three child 


introductory has be 
As to the ol 
generally I hope I shall not be « 
say that success in this field is sel 
My 


} 


1d 


to tine st 


Moving on now 
that the 


\ iewed. 


print ¢ 
subject 
Wel 


dom | 


the photographer. reason tor s 
in thei 
surely 
only 
that both 

Face” | 
pleasant feeling of spontaneity. Ther 
the first pr that 
with the daintiness of a little girl 

of the lad there is 
feeling of boyish sturdiness. 


ayi 
many mood 
the fo 
has to wait and there is your 
l H s “Saucy Sue 
are satisiactory 


al varying 


be easiest subjects g1 
notlogra I ) 
and A.H.R 
prints bot 


» | 
nt 


airiness about 


r 


a darker approa lox 
Finally, we 
blue ink may dered 
point of view, but | must exp 
treatment does not do 
vast majority ol 
Work Done”’ type 
must be swiftly taken with hopes for th 
ly the photographer has no worry 
blem of tonal values 
feel that a viewpoint slightly more 
have paid dividends and, in 
ment of the 
achieved. 


come 
be cor 
just 
silhouette subjects 


1s represents the 


Considered as an ar 
View 
horse, this could 
Moving on to the June tissue, 
doors at Night is introduced with | 
Eve.” Here it will be 
at night is cleverly emphasisec 
subjects such as this, the phe 
yeild to the temptation of inclu 
areas at both pre 
reduce the softness of the lighting 


rds 


noticed that 


1 by 
ytographe 


sides—a cedure 


Phi 
I consider to be an example of perfect 
to the lights themselves, just sufficient 
cluded to provide a pleasant impre 

least, we have the very 
in 


interestin 
the snow-covered 


difficulty 


be seen 
I had little 
“Sydney Domain by Night,” 
in an area that I have often stud 
positional angle but somehow with 
down to the job of tackling it with the 
same time, I must confess that I have 
the area after nightfall, but this priz 
proof that the corner loses none of 


groul 


whict 


yu 


iffic 


SE 


on 


ntrast, 


tterec 


ably 


mposition and. 


‘ here is that the 
or other lost the 


is a complete tree and not merely a 


ne 


regret 


nas somehow 


) a little light in tone, but this aspect 


ng etching. 
John’s t 
My 


and 


y Night” is a very satisfactory 
chief comment would refer to 
vertical nature— 
could have been taken of a more 
more of the dark 
foreground; this, I 

ncreased the general interest and 
omposition. On the opposite page 
Night,” has cleverly con- 
house-lighting, as seen through 


unrelieved 


to introduce 


ne Y he 
upes in the 


the instantaneous flexibility of lighting. 


the whole arrangement to be 
m wondering whether the in- 
on the left and a little more on 
improvement. Before I 
f wondering how lucky 
iception and timing—even to the 
F on the wet ground in the 
to relieve the solidity of 


an 
, 
mysel 


ghts’’ does not make a very 
the reason for this is that, to 

a considerable degree of overs 
producing a somewhat artificial 
recommend the author to try a darke® 
mprove his composition by reduci 
to the top of the arch, a 


major portion of the fine treé, 


uld enable a greater use to be made of 


after 
the next print 


these, all, being the main 
F.E.B.’s ‘‘Peace’®) 
Here the exposure has been 
soft reflections allowed full 


gnt 


pposite 
and 


1 


tne 


same time they do not force themselvés 


ker 


j 


| 


In future prints I would suggest 
house lights along the top margin 
reduced in tone. Actually, the trée 

ated in the foreground provides 
illy necessary. 


rez 


g brings 


ling is to two firework subjects. 
very much of a gamble—it is one that 
yhotograph but, of course, you don’t 
you are getting until the final prifit 

fe procedure is to take a number 


ate 


be admitted that in his “Show Night” 


} 
hl 


$; trimming most successfully, 
the bottom are intriguing and, in 
darks, balance up nicely with 
the fireworks, “falling as they do 


the right 


ther 


is definitely a case where 

the centre of interest, is 

The emphasis here is on pattern 

as such, it is more than 

what makes the picture really 

recording of the quaint ‘bounce’ 
ks as they strike the ground. 


Se 


ise with his previous print, J.L.W.’s 
Night”? furnishes evidence as to the 
vhich this experienced worker 

1 for compositions and as to 
ling of material when it has 
Specially note here again that just 

f dark has been included to pre- 

x of night. Once again, I would say 
ing factor for exposure must be to 
ient on the negative to preserve the 
lights or reflections—these must not be 
i An unfortunate 


ch 
the 


on any 


account. 


page 398 
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WORLD EXHIBITION OF PHOTOGRAPHY 
LUCERNE, 1952 

EXTRACTS FROM THE ENTRY 

Photographers, Profe 


SOMI FORM 


id Amateur, 


hibition of 


will take place 
to 31st July, 1952 
preparation, it finally 
ibling a complete and com- 
scope of photographic art. 


here of human activity 


la 


pl 
I 

j 
ple 


Thus it 
graphic problems ii 
il of phot grap u 
every modern life Therefore the selection of the 
photo hardly themes. The World Ex- 
hibition of Photography is not meant to be merely an extensive 
display of first-class pict the idea 
rather is to provide contact with the nature of the 
exhibits through the contents of the individual departments 
and, by means of examples, to trate the tasks of 
photography and its cor 
“The scheme of the Exhi 
this leaflet 
ection d 
Exhibitior 
have the ple 
Exhibition 


Sections open to 


ii tee , / | 
ul per wnent detaws, 
the functior vt within 


limited in 


ures from all over the world; 


Close 


demor 
quences 
equence 


bition, tabulated on the back of 
enumerate and their sub- 
ulso shows the po stbilaties of partu ipation in the 
In the name of the Committee of Patronage, we 


4s 


the various diwisiwns 


usure to invite you to contribute to the World 


f Phot graphy by sending in your best pictures. 


both amateur and _ professional 
photographers are : Historical, Portraiture, Landscape, 
Architecture, Human Activities, Representation of 
Material, Fashion Photography, oo so » POO 
graphy in Art, Photography in Film and Theatre, 
Photography in Sciences, Aerial Fhotography, Photo- 
graphy in Industry and Techntcs, Press Photography, 
Photographs of Plants and Animals, Special Fields of 
Photography, Colour Photography. Sections open to 
amateur photographers only are: Hobby, The Perfect 
Picture, Possibilities Limitations of Amaterur 
Photography, Problems for the Amateur 


The entry 


and 
Technical 


of which the 
most No. 6, Selection 
Photographs for selection are to be submitted as first 
copy unretouched, size 10 x 8 inches (24 x 
white and glossy paper and unmounted. Closing date 
tor acceptance Ist October, 1951 


A Special Jury dec 
tures. Its 


form shows ten ‘directives,’ 
important is the following 


18cm.) on 


selection of the pic- 


ides on the | 


decisions are incontestable and final 


In « Sper ial 
Jury decides on the 


the variou 


peration with the chiet of experts, the 
illocation of the photographs into 


sub-div isions 


also 
department **Amateur 
Once the is concluded, the 
of the Exhibition will request the chosen 


In addition, pictures of may be 


allotted to the 


amateurs 
reserved tor 
Photography selection 
Management 


photographs in the sizes desired 
20 x 24 inches (50 x 60cm 
have to made at the author’s expense 


Enlargements up to size 


In cases where the Management of the Exhibition 


‘quires enlargements of over 20 x 24 inches 
it will contact the author directly 


50 x 60 


Che finally selected photographs have to be at the 
disposal of the Management of the Exhibition by 


Ist December, 1951, at the latest. 


It is anticipated that the 4.P.-R. will shortly have 
1 small quantity of entry forms available for the above 
may be obtained by forwarding a 


exhibition; a copy 


stamped addressed foolscap envelope. 
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Forthcoming Salons and Exhibitions 


Approx 
Closing Date 
Royal Adelaide Exhibition, Sect. C, Group UI Dec. 7th 
Photography). 
Information from: South 
Manufacturers, Pirie St., 
248, April 


Australian Chamber of 
Adelaide, S.A. (see page 


Amateur Photographer Annual Overseas 
Exhibition. 

Information from The 
Dorset House 
England 


Editor Amateur h 
Stamford Street, London, SE.! 


tographer 


Lucknow International Salon of Photography. 
Information from: S. H. Razavi, U.P. Amateur 
P.S., 10 Cantonment Road, I India 


Cuban Exhibition of Photography and Colour 
Slides. 

Information from: Both at Club Fot 
O'Reilly-y-Compostela, 


Dec. 15th 
icknow 
Dec. 5th 


granco 


Altos, Hav 


Springfield Annual International Salon of 
Photography. 
Information from 
Museum, Springfield 5, 


Geo. W. Vincent 
Mass U.S.A 


Detroit International Salon. 
Information from: John H. Applegate 
Grosse Point 30, Michigan, U.S.A 


Des Moines Y.M.C.A. Camera Club 
International Salon. 
Information from: Secretary, Des Moines Can 


Club, Y.M.C.A. Buildings, Des Moines, lowa, U.S.A 
Los Angeles Salon of Photography. 


Information from; Secretary, Herman \ 
South Lafayette Park Place, Los An 
U.S.A 


Wall, 672 


geles, Cal 


Rockford International Salon. 
Information from: Elaine Newman, 
Rockford, Illinois, U.S.A 


944 N. Main St 


Wisconsin Annual Exhibition. 

Information from: J. W. Jenkins 
Historical Society of Wisconsin 
Madison 6, Wis., U.S.A 


Review of May June Portfolios 
Continued from page 397 


inclusion which, no doubt, unavoidable, is the 
triangular offshoot of shadow in the top left corner; 
I should have preferred to see the curve end with some 
vertical feeling to harmonise with the vertical mass 
on the opposite side. 


Was 


Returning to the title page, we come to G.L.E.’s 
“Burning Off.’ This is a print which I feel was worthy 
of a much larger reproduction. I consider the feeling 
of the situation to have been excellently preserved 
Moreover, I would say that it has everything in its 
favour, composition and atmospheri 
the smoke above the flames is 
nicely offset by the irregular belt of trees in the middle 
distance 


both as to 


feeling; note how 


Finally, we must not forget L.J.C.’s cover print 
**Morning Glory This is certainly very realistic and 
a striking technical achievement, but I feel that with 
such a mass of detail coming in from the left side, 
something extra is needed to complete the balance 
Ihe shapes in the bottom right corner are rather 
meaningless, and this area could usefully have been 
darkened in tone. 

before leaving you I would like to refer to the plea- 
sure which I share with the editorial staff over the mag- 
nificent response to the July Contest. As the statistics 
the entries represented an “al -time high,”* with 
two hundred and eighty-nine prints led by the Class B 
Set Subject workers with a hundred and thirty prints 
submitted. The number of competitors—thirty- 
also represented a record number of newcomers 
It was satisfactory to note that six prize awards were 
collected by the latter. 


show 


new 
two 





MEDICAL EXAMINATION, Helen Holmes 


JULY 1951 


austratasian Photo-Review 


Editor: KEAST BURKE, A.R.P.S., A.P.S.A., Hon. Rep. P.S.A. 


Contents of this issue 


Y.M.C.A. 7th Annual 


Members’ Exhibition 427 


ADVERTISEMENTS 
Kodak Bromide ‘*K”’ | ii 
Gamma Enlarger 359 


Hunter Projector 390 





Used Apparatus 
Snapshots at Night 
Preview of August | Revi Baby Brownie 


Six-20 Brownie ‘‘C’”’ 


At long last! An all- Queensland issue, — 
Ensign Ranger 


based on interesting contributions fron 
H. Lahm, L. A. and M. Ly Ensign Selfix 
Gregory, T. Murray and several other P 


B. J. Almanac, 1951, 
**locals.”’ 


Kodaslide Box, 
Duperite Funnel 


The Wright and Rotherham article Lp f 105 Kodak Film 
will be concluded, while C. Wil § 


contributes the cover 


° | KODAK (Australasia) PTY. LTD. 


Incorporated in Victoria) 
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+ 


alure Photography 





Part 1: Preparing Your Camera with a 


Supple mentary Lens 


Here in Australia it is really a sad state of 


that so few of 


serious 


realise 
take a 


nature photography—but 


affairs when we our 
interest in 


then, on 


photographers 
second 
thoughts, perhaps this lack of interest is 
largely due to the erroneous belief that ex- 
pensive necessary for the 
undertaking of nature photography 


equipment is 


The author fails to accept this view, for 
four of his pictures recently submitted to an 
international U.S. Nature Exhibition 
accepted and, excitingly enough, one was 
televised. The 2}" 
square negatives 


were 


prints were all from 
miniature 


reflex, three of the four negatives being made 


made, with a 


with the assistance of a supplementary lens. 


Recently in ‘our’ magazine (issues for 
November and December, 1950), two articles 
were published detailing the use of the Kodak 
Portra lenses, trade-marked items which un- 
fortunately are only available in limited sup- 


ply* at present. But, if you are really desirous 


°F mm time to time our publishers receive supplies of N 
Portra lenses, Nos. 250, 320 and 370 

of obtaining a supplementary lens for your 
camera—one that will serve the purpose of a 
Portra lens until such time as they are again 
obtainable shillings, 
have a somewhat similar lens ground by your 
local optician 


you can, for a few 
Such a supplementary lens 
would be a single meniscus lens which should 
be mounted to slip over the regular camera 
lens, as does a filter, and thus reduce the focal 
length of the lens. In this way objects lying 


within a few inches of the camera can be 


CAMERA 

GREASE PROOF 
PAPER FIXED 
IN FILM 

POSITION )) 





GROUND CLASS 


ON GROUND SIDE 


‘SUPPLEMENTARY 
LENS 


By E. R. ROTHERHAM 


photographed—that is, if the supplementary 
lens is sufficiently powerful. Incidentally, the 
supplementary lens is calibrated in diopters— 
an optical measurement related to the cur- 
vature of the surface ofa lens and, in this case. 
relative to the magnifying ability of the lens. 

For those of you who own single-lens type 
focusing cameras, it will be necessary to cal- 
culate a scale so that, when the supplementary 
lens is used in conjunction with the camera 
lens, the exact distance for correct focusing 
will be known. An error of a quarter of an 
inch in focusing will mar a picture when a 
supplementary lens is in use. Several methods 
of calculating a scale are possible (see p. 701, 
A.P.-R., 1950 vol. 


can 


, or, if you so desire, you 
assemble on the kitchen table the 
pearl or opal) at- 
tached to flex, etc., a piece of ground glass on 
which has been ruled in pencil a quarter-inch 
grid of lines, a piece of cellulose tape, a piece 
of greaseproof paper 


following: light globe 


greaseproof, I mean, 
a lump of putty or 
plasticine, an accurate ruler, your camera 
and the supplementary lens. 


not the waxed type), 


Now remove the back of your camera and 
cut off a piece of the greaseproof paper to the 
width of the ordinary film backing paper ; 
then, with the aid of the cellulose tape, care- 
fully fix the paper in the camera so that it 
occupies the normal film position. Place a 
drop of kerosene on the centre of the paper, 
so that you will have a clear spot on the 
paper. Now arrange the rest of the material 


FROSTED OR 
PEARL 
GLOBE 


WITH PENCIL 
GRID DRAWN 








PLASTICINE 





a” 
TABLE TOP 
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Diagram A 





Diagram B 








as shown in Diagram 
A, making sure that 
the plane occupied by 
the ground glass and 
the film plane of the 
camera are parallel. 
Slip the supplementary 
lens over the regular 


lens, light the lamp, and with the shutte 


set open at “T”’ and focused at infinit 
move it either to or from the ground 
until a clear sharp image of the pencil 

is seen on the clear spot of the paper 


will probably find that for focusing you ma 


need to turn out the main room light.) Ca: 
fully and accurately measure the dista: 
between the lens board and the side of 
ground glass on which the pencil grid 
drawn. Record this distance against 
infinity setting. 

Now 


setting (e.g., twenty feet); you will find that 


you have to move the camera closer t 
grid to obtain a sharp focus on the clear 
of the paper—record this new distance 


the camera lens board to the grid) and cor 
tinue the process until you have a readin 


recorded for each distance setting 
camera. You should end up with a 
something like that shown in Table 


Make a file copy of this scale so that, if one i 


lost, it will not be necessary to repeat 


whole procedure. If you have two suppl 


mentary lenses of different powers, make s 
that each is distinctly marked on its mou 
so that the tables will not be confused 


Those possessing twin lens reflexes need 1 
go to the bother of making a scale. If you 
able to secure a pair of matched lenses 
will merely need to slip one supplemen 
lens over the taking lens and one over 
viewing lens, focus on the chosen sul 


THE REFLECTED 








FROM THIS SKETCH IT IS EASY TO SEE THAT 

OF XY IS NOT THE IMAGE 
THAT THE FILM WILL RECORD, THE DIFFERENCE BETWEEN 
THE XY IMAGE AND THE AB IMAGE IS KNOWN AS THE 
OF PARALLAX 


and make your picture. If you have 
lens it will be necessary to focus 
ipplementary lens over the upper 

lens of the camera, and when 
rrect remove the supplementary 

taking lens before making the 
[he camera, of course, must not 
during this transfer—therefore a 


d must be employed. With a pair of 


enses in use, the camera may even 


held when the picture is made. The 


the twin-lens reflex camera must, 
ye on guard against parallax which, 


rking at very close distances, be- 


st appreciable (see Diagram B). 


VIEWING 
SCREEN 


FIG. 2. 


PICTURE 
AS 

RECORDED 

ON FILM 
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Note that if the picture is composed on the 
lower portion of the viewing screen, it will 
then be found to occupy the correct position 
Diagram C 
mechanical attachments to overcome paral- 


on the film There are certain 


lax—these, perhaps, will be dis« ussed at a 
later date 
Now we 


picture, but not quite 


make 
you'll need a tripod, 
calibrated 
their lenses will need either of the arrange- 
1950 


are nearly ready to our 


whilst those workers who have 


ments shown on p. 699 or 753° «Oof 


1.P.-R 


If the latter method is used, do not, if it 


volume. 


can be avoided, use string (reason—it 


stretches). Lengths of heavy gauge wire or 





A) upple mentary 
Lens B 


inches 


24.3 











“Green Mantis." Exp. 1 50 sec., f 2 


(hand held), Super-XX. 
9-inch supp. lens. 


TOI ee ee ae 


se teetee 


URGENT! USED KODAK REELS 


Ao announcement in the local press indicates that 
a 35 reduction in the supply of sheet steel to all 
consumers is likely to be effective immediately. 
This reduction will, of course, apply to the material 
used in the local production of Kodak Film reels, 
and this is a serious matter, as steel for this purpose 
has always been in short supply. 


Te ee 


‘hetere 


It ie therefore essential for all concerned to save 
every available reel—first of all. by efficient col- 
lection and secondly, by careful storage. With 


Reteeteteets 


eh heh heh eh eh eh eh ee el ee ee el ee ee ee ek Ee 


“Green Bell Frog.”’ Exp. 1/50 sec., £22, Super-XX, 9-inch 


supp. lens. 
light rod cut to one or other of the previously 
determined lengths will be found best. Place 
your camera on the tripod with the wire held 


against the lens board or whatever other part 
of the camera from which the original meas- 
urements were made, and adjust the camera 
to the focus that corresponds to the wire’s 
length ; then move the tripod until the end of 
the wire just touches the object to be photo- 
graphed (A fine-focusing frame was described 


in the 1946 edition of “‘Photo Guide,” a 
Popular Mechanics Press publication. Your 
camera club may have a copy in its library. 

Our next assignment will be to get onto 
the actual picture-making, but meanwhile it 
might be as well to experiment with your 
supplementary lens by 
printed check 
the definition of the lens. 


photographing a 


page to the focusing and 


(To be Continued) 


regard to the latter point, the reels should be kept 
free from chemical contamination, and should be 
stored under good conditions while awaiting ship- 
ment. Effective packing for return is a_ final 
essential 


A slip containing the name and address of the 
consignee should be enclosed and postage will be 
refunded. 

NOTE.—The return of used reels from New Guinea 
and the Pacific Islands has proved impracticable 
owing to high freight charges, also the fact that 
such reels are frequently badly rusted. 


Prrnmmininin nino ou ouU Uo ero or ee lettin tl fl ee re Pd ee Pd ek kd 
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Up Amongst the Birds 





So many and varied are the tribulations of 
the bird photographer that it is only natural 
that every successful bird photograph re 
ceives the acclaim it deserves. For those yet 
uninitiated into the field of bird photography, 
here are a few posers for you to think about 
and, ultimately, to test your skill. 

Firstly, the bird photographer has to get 
his camera aloft and correctly focused, es- 
pecially for close-ups. Fast shutter speeds are 
a definite necessity for small birds and, as 
they usually nest in shady 
apertures are the order of the day if well- 
exposed negatives are desired. As a result, one 
is left with such a small depth of focus that 
the margin of error is very slight indeed 


plac es, lat ge 


So, when I found a little ‘red-tipped par- 
dalote’ nesting in a hollow branch up aloft 
about thirty feet, I was ‘up against it’ 
being a ‘new’ bird to me I was most anxious 
to add its photograph to my collection 


and 


Red-Tipped Pardalote 


By A. C. TINDALL 
For some time I had been wondering if a 
camera could be pulled up into a tree with 
a rope and successfully operated; as there 
was no time like the present to find out, I 
decided to try it. I also had a brain-flash on 
how to overcome all my focusing problems. 
Che visualised solution involved the attach- 
nt of a perch (for the bird to alight on) to 
framework and the case holding the 
ra 
But, on this occasion, there still remained 
yet another problem—the entrance to thé 
nest was a hole about three by one inches ig 
the underside of the branch and the bird 
normal method of entering was to fly dowm 
and up non-stop into the hole. Obviously 
ome means would have to be found to halt 
my little friend at the entrance. 


(practically life-size). 
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Hence the contraption here illustrated 
came into existence; it was made from a 
double length of stout fence wire, and is de- 
signed to bolt onto the back of the case which 
The 


loops at the far end (shown in detail) are to 


houses my twin-lens reflex camera. 


cover the entrance to the nest and so stop the 


bird from entering. 


The bird in question is only about 44” in 
length and, as I was sure of it being in focus, 
[ decided to work up close with a supple- 
lens. With the camera focused on 
infinity, this close-up lens allows me to work 
that 
means the whole depth of focus lies beyond 
that point 


mentary 
20” from the nearest point of focus 


This distance has been deter- 


mined after extensive personal tests 


Allowing |” ior the thickness of the bird, 
I next bent up the end of the wire (as shown 
to catch in the nest hole. To the wire was next 
fastened a twig upon which the bird could 


perch—this exactly 21” from the camera front. 


By the way, the case was made very 
sturdily so as to protect the camera against 
any possible fall or jolt. On the top it has a 
flap to open; 
flap with a 


several 


also on is another 


Amongst 


the front 


lens hood_ built-in. 


other ‘brainwayes,---it includes a 


remote-control device. 


Site of nest with equipment in position. 
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When all was ready, I set out for the site. 
Fortunately, there was a convenient fork in 
the branches above, so my first task was to get 
the rope through the fork. I fastened a sinker 
to a strong thread, and with the help of a 
catapult fired it through the fork. The thread 
was then used to pull over a light cotton rope 
on the end of which was securely tied the 
camera case. At last all was ready . . . all but 
the bird. The day was perfect for bird-work 

a bright, hazy sky with very slight shadows. 
My camera was loaded with Super-XX film, 
the shutter was set at 1/300 sec., and the 
aperture at //6.3. 

Carefully laying out the thread which was 
to release the shutter, I fastened the rope 
below, and then took up a concealed position 
where I could watch. With thread in hand 
and eyes alert, it was a matter of waiting. 


The drawing shows the whole contraption 
in position under the hollow branch, with the 
looped end set in the hole out of sight. Fast- 
ened to the bottom of the case you will notice 
a slotted piece of wood through which the 
rope passed; this enabled me to steer the 
upturned wire into the nest hole. 


My only remaining doubt now was, would 


the birds alight on the strange perch. Cur- 


iously enough, my doubts were soon allayed, 
as one of the birds even took up a position on 
‘my’ perch long before I was ready to pull 
the thread. 


My lucky day 
resulted in six 


the next couple of hours 


rather successful exposures 
being made. Following each exposure, the 


(Concluded on page 420 





(. V. Jackson 


THE STURDY ONES 


{ Portfolio of 


TREES 
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0. A. Sims 


GRACEFUL GUM 
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W. A. Jessop 


UNION IS STRENGTH 
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Fr. \ewman 


WOODLAND INTERLUDE 
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A. L. Gooch 


THE RISE OF THE LEAF 
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“NAS RS 


eta 


J. R. Hopkins 


TWISTED TRUNKS 
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KF. \ewman 


OASIS 
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\. B. Maddock 


STORM LIGHT 
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(. Truchanas 


FOREST VETERAN 
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(. S. Christian 
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E. Rotherham 


SNOW GUM 
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J. MeAllister 


WINTER’S SHROUD 


The A.P.-R. for JULY, 1951 417 





R. Manuel 
DEFEAT 
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G. S. Harrison 


A CLOUD PASSES 
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The Trials of a Bird Photographer 


Or “Don't Let This Happen 


to You" 





neither in nor in 


that 


I his is written sorrow 


anger but merely those who follow on 


may take warning from my sad experiences. 
It all 


minded friend invited me to accompany him 


began when an _ ornithologically- 
on an outing with a view to photographing 
some birds. Having observed over the years 
the many good bird photographs reproduced 
in the photographic press, particularly those 


of L. G. Chandler LP .-K.. 


agreed to the proposition, as it was obviously 


in the I readily 


a matter ol ‘finding the bird. 


quickly 


Strangely, 


merel\ 
Never was 
thoroughly 


our initial search was quite fruitful, for we 


anyone more and 


disillusioned enough, 
located and photographed within a couple of 
hours the nests of no less than three different 
birds. But nests are not birds, and the dif- 
ference soon became apparent. By exercising 
a great deal of patience and by subjecting 
myself to periods of long freezing into im- 
mobility, | managed to obtain one shot made 
at a distance of five to'six teet awav; but a 
simple calculation will show that a three- 


inch lens and a six-inch bird will result in an 


By B. JESSOP 


image about quarter-inch long, which leaves 
much to the enlarging process, and certainly 
does not tend toward a precise rendering of 
fine detail 

It was soon evident that the prime necessity 
was some form of remote control mechanism, 
so that the camera could be set up close to 
the nest and fired from a reasonable distance 
This set AP =h 


a process productive of several good 


me hunting through my 
files 
ideas, all of which I endeavoured to adapt to 
my personal needs. 


The first model was a variation of A. I 
D’'Ombrain’s (A.P.-R May, 


1944). A lead weight was attached by string 


“mousetrap 


to the shutter release and balanced on a piece 
of wood. Another length of string was used 
to jerk the piece of wood away at the ap- 
propriate time, the falling weight duly setting 
off the shutter. This idea worked quite well, 
that the the birds were 


except reflexes of 


— 
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contraption was lowered to wind on the film 
and re-set 


periods of 


so there 


small 
respite the birds fed their young; 
This 


interruption with nature is important to the 


the shutter. During these 


was no harm done 


non- 


instincts of the true bird-lover. 


When devel yped, 
slight 


the 
the 


two oft negatives 


showed movement of birds; but 
the other 
bird 


enlargements made from these negatives and 


look 


four rate amongst the best of my 


pictures. | have since hand-coloured 


they most attractive 


Added interest was later previded by a 
careful study of the plumage of the respective 
birds—out of the four pictures it was proved 


that three different birds were all feeding the 


young 
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While 


up some 


this site, behind and 
feet, dollar 
nesting in a hollow branch to which the hen 
bird returned at intervals with food for the 


young ; 


busy at me 


forty two birds were 


while from several ‘storeys’ higher 
her husband emitted a series of loud, raucous 
croaks doubt 
encouragement to his hard-working wife. To 


which no were meant as 
as he 


At that 


I’ve 


me, those croaks became a challenge 
seemed to say, ““You can’t reach us.” 
time I couldn't, but then 
doing some serious thinking, and if they nest 


since been 
in the same place again I will certainly take 
up the challenge. 

Possibly this can also represent a challenge 
to other photographers to try their hand at 
picturing our ever-elusive feathered friends. 


What about it, enthusiasts? 





4 


much too quick, for they started to move off Red Capped Detterel (Female). Exp. 1/100 soo f/2l., Nest ap 


n ground and the bird was very shy. Camera focused at 
as soon as the string was pulled, instead i. Hine, dee eetesd eupasens Seley sands by my small daughter 


‘ behind a heap of earth; instructions being given frem 
co-operating by waiting for the lead i] binocular range, some 70-80 yards away. 

and the shutter to click. In most instan ; é 

there was easily a foot of daylight eee Only one successful shot was re this 

the bird and the place where it should ha , being reprodus ed in the A.P.-&, 

90, p. 168. 

xt ‘mousetrap’ was much superior. 

ed of a spring-loaded plunger ina 

the end of which the cable release 

1. A complicated system of levers 

plunger cocked, and a gentle pull 

the trip gear and fired the shutter. 

nN Was instantaneous and stopped 

of the birds, but in most casé€s 

n violent camera shake. Score—one 

| shot, plus one almost a success, the 

being set off by a bird flying into the 

this case the camera was suspended 


these two experiences, it was decided 
mechanical models and build an 
release. A solenoid was made, which 
on to the bottom of the camera, the 
being directly coupled to the shutter 
e. Strangely enough, this proved a great 
the release being silent and motion- 
the device didn’t result in an 
te spate of perfect pictures. 
imera can be set up near a nest, and 
oe et ee eee eee will eventually come back. But a 
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**Wider, Please’’. 


Our first flash shot—a male Rufous Fantail 
feeding chick. Made at 2ft. 


3ins. with flash at the camera. 


Exp. 1 100 sec., {/22, P.F.14. 


hin a is something foreign in the 


bird's surroundings, and most of the time the 


nervous bird will sit facing it. Unfortunately, 


pictures of birds taken ‘head-on’ have an 
unnatural appearance, because no neck, and 


sometimes even no head, is obvious 


However, 
obtains d t 


a suthicient degree of success was 
whet my 
Worse 


repeat performance in colour 


appetite for more 


punishment still, it aroused the 
desire for a 
This resulted in the purchase of a Retina to 
use Kodachrome that, of 


necessitated the 


and course, 


construction of another 


solenoid, s that both cameras could be fired 


togethe 


My next problem was not long in making 
ippearance [It soon became apparent that 
re DOS] 


positions of the majority of nests fell into 


or other of two categories—the nests are 
in good light where it is impossible to 
fairly accessible 


Although the 


light can be overcome to a 


up a camera, Or In 


positions in heavy shadow 


problem ol poo! 
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certain extent when using black-and-white 
film, it is impossible to do so with colour. 
Thus the next item added to the equipment 
Kodak Flasholder Model B 
flashbulbs. The solenoid 


used as a the 


was a and a 
release 


bulb 


fired with the same button. The first attempt 


supply of 


was synchroniser, and 


(unfortunately), was a success, thus providing 


the incentive for further attempts. 


All this equipment, added to the usual 


filters, spare film, lens hoods, etc., makes 


about a sugar-bagful when one is going on 
location. The only thing I need now is a good 
sky-hook, or a truck; 


and, of course, a few birds occasionally. 


fire-brigade ladder 
When next you see reproduced a picture 
Kestrel’ 


‘**Southern 


Chandler's ‘‘Brown 


1950) or his 


suc h as > G. 
(4.P.-R., 


Stone Curlews”’ 


July, 
(Oct., 1950), you are quite 
at liberty to say to vourself, ‘‘Yes, bird pic- 


tures are easily done; just find the bird. . . 
and let it go at that. 





Southern Yellow Robin at nest. Camera 
at 18°, flash (P.F. 14) at 3’ 6° Exp. 1 50 
sec., f 16 


Spotted Pardalote. Camera at I5ins. 
This ie Australia’s smallest bird, meas- 
uring only about 3}" from tip of the beak 
to end of the tail. Exp. 1 100 sec., f 11. 


Blue Wren. Exp. 1 100 sec., f 11, 
sunlight at about 18in. 


All negatives were made on Super-XX 
film, and developed in DK-20. 
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A Technique for Salon 


Acceptances 





Photographic salons have been the subject 


if controversy ever since the first one was 


organised. There are those who criticise them 
those who defend them with 


bitterly and 


enthusiasm 


Che object of this article is not to criticise 
the salons nor to defend them but to tell you 
how to make pictures which wili have a fair 
chance of acceptance by the salons as they 


exist to-day 


the 
salons states that the judges look at a picture 
briefly 
on impact. A photograph, the critics contend, 


One criticism occasionally levelled at 


only This seemingly puts a premium 


must be designed to make a maximum im- 


pression upon the judges during the brief 


time it is on the easel 


This situation is not as bad as it sounds. 
It is true that some pictures do not receive 
long and careful study on the part of the 
judges. These prints may not need it. A good 
judge can learn a great deal about the out- 
standing characteristics .of .a picture in a 
fairly short time. Subject matter and print 
quality can be judged quickly. Any glaring 
errors are likely to be 
However, Impact 


tention 


readily apparent. 
the power to attract at- 
important in any picture. It will 


pay us to dis uss it here 


In general the impact of a picture comes 
from one or more of six sources. These sources 
are: (1) novelty, (3) 


print quality, (4) size, (5) trimming 


subject matter, (2) 
and 


position on the mount, (6) mood 


The subject matter of any picture is obviously 


its most important attribute, There are some 
who say that subject matter is not important 

that a good photographer can make a fine 
photograph of any type of subject matter. So 
far as the salons and the general public are 
concerned, however, subject matter remains 
the most important attribute of any picture 
If its subject matter is not 


interesting, yout 


picture has “‘two strikes” ag 


LNst it 


Vovelty and freshness in a picture are un- 
doubtedly important. Such novelty can lie in 
either the subject matter or in the treatment 
of it. There are some photographers who 
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By JACK WRIGHT, ves, eres. 


(PART 1) 


seem to spend much of their time with ob- 
jects, and combinations of objects seldom 
photographed before. A set teeth 
biting a banana, or a pattern arrangement 
of toilet 


of false 
seats—these are examples of such 
pictures which were once seen in a photo- 
graphic annual. Admittedly this annual is a 
collection of pictures which have tremendous 
impact. However, such photographs would 
probably not have much success in the salons 
There is such a thing as too much impact and 
judges are, as a rule, fairly conservative. 


In order to win the approval of most 
present day salon judges, the photographer 
should try to treat the tried and true sub- 
jects in fresh and interesting ways, without 
being bizarre. Instead of photographing a 
child by flat, ordinary light, he should 
manoeuvre around until the youngster is 
back-lighted. Instead of photographing a 
landscape at noon, he should photograph it 
in the early morning or the very late after- 
noon. Instead of being content to photograph 
a single puppy, he should photograph two 
or three. Instead of making a “portrait” of 
a single flower, he should work out an ar- 
rangement of several flowers which will have 
artistic merit and beauty. 


In general he will find that the judges will 
shy away from subject matter and treatment 
so novel as to be bizarre. They preter subject 
matter familiar to them. However, when 
familiar subject matter is presented, they 
enjoy a treatment sparkling with freshness 
and originality. After looking at 20 or 30 
pictures of “standard” subjects, treated in the 
**standard”’ manner, it is a welcome relief for 
the encountet 


judges to a picture which 


treats a “standard” subject in a novel and 


different manner. 


What has just been said should not dis- 
courage enthusiasts from experimenting with 
startling subject matter. By all means photo- 
graph anything of interest to you, and send 
such pictures to the salons. You may find a 





subject so unusual and interesting that 
depicted, will, literally, “‘bow] the 
over.” 

But to continue with our considera 
the sources of pictorial impact, pr 
will always be a paramount issue. The 
those who claim that many salor 
place entirely too much emphasis 
print quality. In nearly every sak 
are to be seen quite a few pictures 
claim to distinction of which seems 
glowing, beautiful print quality 

Whether such technical perfection 
should be sufficient to gain a pi 
acceptance in a salon, is hard 
should be noted by every salon 


however, that judges do appre 


reward superior print quality when the 

It will pay you dividends, theref 
perfect your technique to such an exter 
it shines forth in your pictures. What 
respective knowledge of salon judges 
do know good print quality and s 
pays off in acceptances. 

The fourth source of impact in 
picture is size. There are some whi 
believe that in the salons of to-day t 
emphasis is placed upon size. Man 
and women have undoubtedly fel 
pictures were rejected because thei 
were |] x 14 instead of 16 x 20 

It is true that more pictures 
16 x 20 are accepted at the salon 
smaller sizes. This much can be 
most salons the smaller prints are seg 
and judged separately and at a closer 
It is doubtful if many judges are pre 
against a picture because it is 8 x 10 or 
The truth is, however, that the 
ture has greater impact in a 
Hence, make your picture |4 x 
if you can. Do not go beyond 14 x 
your photograph is definitely imp 
being the maximum size. 

Another way in which some work: 
deavour to put impact into their pi 
in the mounting. The print may be pla 
some unusual position on the mou! 
picture may be “underlaid” with 
more pieces of paper oi different shad 
signature and title may be made la: 
striking. 

Each of these steps is usually a 
your picture on the mount in the 


uidistant from the top and sides. 
underlays or draw lines around 
e unless the treatment definitely 
appearance. Do not make your 
signature large and arresting. 
this matter is the best policy. 


her source of impact in a picture 
tograph a scene in a city park on 
and you may have a meaning- 
meration of people, park benches, 
ignboards. Photograph the same 
fog or in the very early morning 
1y get a picture fairly “‘dripping”’ 
with lovely aerial perspective and 
utes of pictorial beauty. 
ph a bridge across a river at noon 
get a work-a-day picture of a 
ininteresting structure against a 
1 of drab buildings. However, if 
pict the same scene to capture the 
ening—showing the bridge silhous 
nst the darkening sky, with the 
e city coming on in the distance, 
have a vastly improved picture 
the mere fact that it possesses 
have a good chance of salon 


points we have just covered repre- 
ore important, or at least more 
sources of impact in a picture. 
atter was deliberately given short 


previously, but it will be now 


at length 


itter of convenience, subject matter 


ded into eight groups. These are: 
upes and seascapes, (2) portraits, 
animals, (5) flowers and 
(7) nudes, (8) humorous 


dscape pictures are submitted to 
any other subject. Because of this 
e, the competition among such 
particularly keen. This in turn 
lands« ape photography must be 
st excellent quality for any con- 


al all 


is impossible to set down a mathe- 
rmula for making landscape or 


photographs which the salons will 


few hints and suggestions can be 


these is to have a well-established 
erest. Too many landscape photo- 
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graphs show merely a bre vad sweep of country- 


side without anything definite as a centre of 


Such bound to be 


[he eye wants to be led to some 


interest pictures are 
unsatislying 
object well worth looking at. In a country 


scene this may be a barn, a particularly 
beautiful tree, a house or some similar object. 
Without 


impossible for a landscape photograph to be 


a centre of interest it is well-nigh 


successful 

Another 
require is_ the 
Not 


There are stretches of desert, sea coast or 


thing many landscape pictures 


presence of one or human 


] more 


ures all landscape pictures demand 
this 
snow in which a human figure would seem 
to be out of place. However, many scenes are 
detinitely and greatly improved by the in- 
scenes in- 


clusion of human beings. These 


clude portions of roadway or city streets, 


yards, or open fields 
At many 
“That scene looks like @ stage setting with 
nobody, in it 
If vou include 
not be so far from the camera as to be lost in 
the landscape. Neither should he be 


salons vou hear the comment: 


a human being, he should 


SO large 
and close as to dominate the picture. Almost 
the 
He should be placed at the correct 
the 


he should be in 


never should he _ be looking towards 
camera 
and 
course, 


general idea 


logical point in picture 


harmony with the 

Most landscape or 
improved by clouds. It 
certainly 


seascape pictures are 


you have time it is 
worthwhile to wait for a fine cloud 


If you 
sure to use a filter to darken the rendition of 


formation cannot wait, at least be 


the sky to some extent. Few things are more 
damaging to a landscape photograph than 
bald, flat skies 

Many 


lifted out of the ordinary because it has been 


a landscape or seascape picture IS 


made in the rain or snow 


When vou 


photograph a promising scene, consider if it 


presence ot fog, 


instead of on a clear, bright dav 


would be better at a ditlerent time of the 
, at some other season of the vear or undet 
If vou think it 


vould, hold off and return at the better time 


day 


ditlerent climatic conditions 


[he same unusualness and superior quality 
necessary in landscape pictures is equally de- 
sirable in portraits. One of the most common 


criticisms made of portraits submitted to 


salons is, “they look like commercial pictures 
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And, of 


Some photographers try to put unusual- 
ness into their portraits through the use of 
costumes. Sometimes this is successful, if the 
costuming is honest and convincing. A man 
who looks the way we think a sea captain 
should look may be the subject of an excellent 
salon photograph if he is dressed up to fit 
the part. However, a portrait of a “Sheikh of 
Araby,’’ who is obviously Cousin Charley 
with his face smudged with grease paint and 
a towel around his head for a turban, is 
certain to be turned down by any salon jury. 


If you want to make a salon portrait by 
dressing up someone to fit a particular part, 
Make sure that 
your picture is honest and not obviously 
faked or clearly unnatural. 


use considerable restraint. 


One way, of course, to distinguish your 
portrait from the ordinary product of the 
commercial studios is by size or 
unusual trimming. In spite of the prejudice 
on the part of some judges against so-called 
‘big heads,”’ it is undoubtedly true that some 
portraits trimmed in fairly close with the 


unusual 


face larger than life size are more striking 
and unusual and possess more impact than 
portraits regular in size and trimming. 

Another way to make your portraits dif- 
ferent from the average studio product is to 
print them needle sharp. Commercial studios 
diffuse most of their pictures, because this 
minimises facial blemishes and the public 
likes them that way. On the other hand, salon 
judges like to see photographs wire sharp. 
Occasionally, slight diffusion may be justified 
in a salon picture. However, any ‘character’ 
portrait of a man or woman will do better in 
the salons if it is so sharp as to bring out 
every wrinkle. 


Children’s pictures, the third major grouping 
to consider, may be divided into two classes 
babies and children who are 


very small 


over one year old. 


Without doubt, children, and particularly 
small babies, are the most popular of all 
subjects, so far as the general public is con- 
cerned. Yet, you see comparatively few pic- 
tures the 
have charged that 
judges have a prejudice against pictures of 
children. It is doubtful that such a prejudice 
exists, but it zy true that pictures of children 


of babies or children in salons. 


Some exhibitors salon 


have to be exceedingly good to gain accep- 


tance (Te be continued) 
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7th ANNUAL MEMBERS' EXHIBITION 
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B. Stavely 
TRANQUILLITY 


. 
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H. Grenenger 
RIVER TORRENTS* 


*A.P.-R. 
prizewinner 
for April, 1951. 
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W. E. Wright 
PAST AND PRESENT 
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V. Springett 
THE SQUATTER’S HOME 
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E. Slater 
JAMESIE 
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C. V. Jackson 


WATERFRONT STREET 
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Moira Simpson 


TWIN SOULS 
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E. Slater 
THE SURGEON’S CRAFT 


136 The A.P.-R. for JULY, 1951 





Review of Contest Entries 








NUMBER OF ENTRIES . , ng.—HC for ‘Box’ tree study, a novel 
AUS 33, B/S 130, A/O 21, 105 1 by excellent tec hnique and a pleas- 


NUMBER OF COMPETITORS t n sc — another one for the en- 


iardly so graceful owing to 

NUMBER OF NEW COMPETITORS the upper limbs. We like 
ted: 

NUMBER OF PRIZE AWARDS __. wring, $0 ii) URCORVERIONEE: Sanna: 

rht he grass in the foreground 

Vote-—A large number of competitors are 1 r \ palm tree subject is 

rule which calls for MOUNTED PRINTS result for a glade scene, but hardly of 


J.F.A., South Camberwell.—H¢ g it 
satisfactory impression of a swamp gun elcome to the contest. The tree 
bodying a good feeling of sunlight—as a a two with its good tonal 
somewhat on the crowded side . msidered as a tree study, it tends 

ewe at side both as regards the tree itself and 

A.F.A., Randwick.—Ot yout vO We , uccessful tree study it is desir- 
rative aspects in the arrange- 
Landscape’? was a valiant 
id not quite come off. The 

in e loreer s § 
in the other entry, but as a subject is ra rin and ee oh pe cater elon 


D.R.A., Brocklesby.—Welcome to the ee ne Fine Day” is perhaps the 
your three we prefer “Rugged Stren ng of yo up, thanks is the a 
| I ngure which é rs Ss 
above the average for looking-up tree su ng wi yer ee a 
ever, lighting conditions were not very fa weer Seal woes §” tan aie +: 
and a colour filter might well have been empl about rom either sid€ 
add tone to the white sky aa to concentrating interest. The shrine 
‘6 firm fave ~—your re is very fai 
rather eye-catching at the moment bu toe tipatn 1 a a2 
Gates” is a fair result along conventional | ——o re tO ay off =a Plicht; ce 
< af enema ececial eft * 
needs the human appeal to provide a ce! ' , ; ect of lighting o 
: ce ae ‘ colou ter doe appez 
**The Lions’ Siesta”’ is certainly amusing : : does not appear — 
in the landscape, as we are faced with 
result for a difficult subject. Your technica ' pe, 
“ee e area of over-white sky. Most of the 
very promising, and we are looking for\ 5 d fy: , 
more prints in due course bottom left quarter, and we suggest 
entrate on this portion for your album. 
R.M.A.,  Brocklesby Welk . ) 


High Plains,’’ but it should be 
much better print from this ne 
one is on the flat side and shows cons 4 
in the corners. Considerably better quali 


**Trunk Lines” is a very fair rt lt shov g } neton Garder Welcome to the con- 
tural interest throughout. The difficult ratulations on award at first appearance 
type of subject is to secure any real degr 1 i andi roup “Story-Teller.”” The 
in the final picture. e man in the background and the laek 
y NOT he » lo ~ 
A.A.A., Proston.—Congratulations on g¢ igs . = models. Next coms 
1 t lit hich helped race,’’ which also shows that you have 
xroved print quality—which helped 4 I : naan 
P : I j MA -_ - = Big e unusual arrangement. The problem 
One Among Many,’’ but this appears t " x oils taein eae 
with which little more could be done than t wt tae ae oe ie ri oo én 
= oe ve much : es 
you have depicted. Lighting conditions : wae chs and rend. It aula 
. 1 ) i 7 roe é < » 
what difficult for the other subject in aie : 1g 
aye jarken the latter in future prints. The 
does, so much heavy shadow would a ET ERE = act on tl of 
worth while trying again w mp! ipso Aaya : ; . 
her thar n the personal aspect. For 
conditions or increased exposure t I 


from the left. 
j.F.A., Cremorne.—Ol your group 


HC. tree study which possesses good ni - * to the contest and 
value that well carries through the ttle l 3 OF © listings at first appearance. 
men” is also well reproduced, the low } | with t lossom foreground is the 
being an interesting asset \tmospher 4 isk rtainly it is a novel arrangement. 
was the main factor in gaining HC | I t here is mainly in the direction of 
Sunset,’’ which has little to offer apart ild prefer to see a format rather nearer 
account of the very formal nature of t It was unfortunate that even {/22 did 
** _ . House in the Bay”’ ts excellent 1 somewhat sharper landscape. ‘Sky 
not very strong in general pictorial way of thinking, offered you very 


like a better proposition for colour eing far from decorative; nor do they 
R.C.B., f D | f composition between them. We are 
1.C0.5., heepil ” he child stud I : m a es 

ot your two a pleasins little ‘ ? 

rendered with satisla 

\fternoon,’” we feel 


on ‘“‘Low Tide,” 
material is 


approach to both 
is very animated 
treatment. 


arrangement, 


exposure r entional i it 
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1.P.B., Trevallyn—Welcome to the contest and 
congratulations on two listings at first appearance. 
Autumn Squall” certainly interprets its title, but we 
would prefer to see slight trims from either side, also 
a degree of printing-in at the top, as the light tone in 
that area is at variance with the motive and tends to 
attract too much attention to the top of the print 
this at the expense of the more important foreground. 
[he pearl-threading subject had possibilities, but we 
feel that your approach generally was on the formal 
side; for hand subjects, it is desirable to keep the 
tion as the dominant feeling. 


M.B., Belair.—Your tree study was certainly ‘some- 
thing different’; unfortunately, technique was not up 
to the mark, the print showing a considerable degree 
of all-over diffusion. A check of camera and enlarger 
is indicated. Apart from that, the print quality is 
satisfactory. 


E.7.B., Barwon Heads.—A generally successful result 
from the material offering, and presented with at- 
tractive print quality. This is a difficult type of tree 
subject to handle in view of the formal nature of the 
bottom half as contrasted with the more decorative 
upper half. 


1.H.B., Moreland.—Welcome to the contest. Of your 
group, the HC print “Top of the Cliff” (the darker 
one) is easily the best, though leaning trees remain a 
problem for the photographer. None of the remaining 
entries is in the same class; ‘After the Storm”’ is per- 
haps the best, but here technique does not seem up 
to the mark, the camera apparently having been 
incorrectly The other three are of souvenir 
interest only. 


focused. 


7.B., Waverley.—Ot two “The Old and the 
New” is the better, 
two-tree arrangements, embodying good balance and, 
satisfactory filling of the picture area. ‘‘Path Side,’’ 
on the other tends to the formal and empty 
style of treatment. A figure towards the left would 
have helped by providing a centre of interest. 


your 


hand, 


V.B., Goulburn —Both entries HC for first-rate 
print quality and generally very fair pictorial handling. 
“Sentinel” is the better of the two, but we would 
recommend a trim from the top and a slight emphasis- 
ing of the road as it moves into the middle distance 
at present, it appears to short of the heavy 
shadow. “Offspring” is an ingenious thought, but it 
remains difficult to thoughts of this kind 
pictorially, as the message must depend cntirely on 
the general composition and balance of the portrayed 
subject matter, rather than on the pencilled title 


stop 


convey 


eS oe award 
and two handled 
with excellent print quality, the only weakness being 
the presence ol the small tree with the vegetation on 
the left margin. Its presence tends to detract from the 
general austerity of the balance. We also like “‘Nature 
Persists’’—but not so much for that motive, rather 
for its textural interest general arrangement. 
The weakness here is the over-all evenness of tone 


Congratulations on the 


**Rock-bound”’ is cleverly 


and 


you might experiment in the direction of bringing out 
the young tree as a more dominant element. *‘ Nature’s 
Oddity” is also good, though a little on the under- 
exposed side due to so short an exposure of so darkish 
an object at close quarters. It would have been fine 
if some leaves had been present in the top right corner 
to match the top left; perhaps this could be managed 
by double-printing as, at present, the interest tends to 
run out at this corner. ““Towering Strength’”’ is nicely 
recorded but, again, on the empty side—would be 

orth trying again under different lighting conditions. 
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R.H.C., Kew.—A pleasant addition to the family 
album, but somewhat weak on the technical side, 
apparently due to slight camera movement. Pictorially, 
it can hardly be considered of general interest. 


H.P.C., Goulburn.—Very attractive print quality is 
displayed in all entries, and the most appears to have 
been made of the material offering. “‘Bushland”’ is 
perhaps the best of the group, thanks to interesting 
low lighting and soft cloud formation. ‘Gaunt 
Fingers” is also a very fair result; for your album 
take a trim of an inch or so from the top, as the large 
amount of even grey tone in this area tends to attract 
too much attention. ‘““Weeping Willow” is pleasantly 
recorded but is more in colour vein, as is “Autumn 
Splendour.’? We recommend both of these for hand- 
colouring, but somewhat softer prints would be de- 
sirable for the purpose. 


L.G.C., Red Cliffs—‘‘By the River’s Bank” is the 
best of your trio, thanks to effective rendering of 
textures in the pleasant evening lighting. ‘““The 
Veteran” is on the hard side but, in any case, it was 
too confused to offer you anything much in the way 
of subject matter. Similar remarks apply to “The 
Mooring”—a problem to achieve much with single 
rowing boats in the absence of figure interest or some 
special lighting or atmospheric effect. 


F.T.C., Lane Cove.—The best of your entries is ‘*A 
Native’’—a little on the heavy side, but a fair result 
considering the rather congested park conditions. 
The other two are rather contrasty. As subjects they 
offered very little, but more might have been made 
of them by giving increased exposure and softer 
treatment generally. 


C.S.C., Canberra.—Four entries—four listings! To 
our mind the prizewinner is the best of the set subject 
entries, but a stronger print of ““On Top’”’ might have 
made a better showing. “‘Defiance” is also good, but 
it is difficult to do a great deal with the motive of a 
single tree, no matter how attractive the cloud for- 
mation. The fencing close-up is ingenious and might 
be re-submitted on some future pattern and texture 
occasion. 


L.j.C., Bogong.—Current entries hardly as strong 
as some recent work—but then, on the other hand, 
this comment may be mainly aroused by the image 
toning which we consider to be unsuitable for both 
subjects. The better of the two appears to be “‘Snow 
Gum,” thanks to good technique and novel decorative 
treatment. “‘Evening” had possibilities, the weakness 
being the patch of over-light cloud to the left margin. 
\ short wait might have been productive of a more 
harmonious sky formation. 


7.G.C., Goulburn.—Welcome to the contest. A 
generally fair group nicely presented. The prizewinner 
is the best in technique and general interest, the 
weakness being the parallel nature of the composition. 
This is the type of subject where a higher viewpoint 
is essential yet seldom obtainable (without a step- 
ladder!). The other three entries are on the hard side 

55mm. processing leaves no margin for any weak- 
ness in technique. “Black and White’’ is the better, 
and here you might experiment with toning down the 
contrast in the foreground tree with a view to throwing 
the interest more into the middle distance. ‘*Evening 
Shadows” is over-printed—looks as though the 
enlarger was at fault in the direction of uneven 
illumination. The looking-up tree subject gained HC 
on general grounds, but the treatment is very hard— 
as one would tend to expect from the use of an orange 
filter. 





F.7.C., Auchenflower—You do not appear 
getting the image and print quality that you 


be with your equipment—refer to our rema 


this subject last month. “Shadowy Palms’’ 
the best, subject to a trim of a couple of inch 
the top and the production of a print 
‘punch.’ “Spotted Giant’? might come 
lighting conditions were hardly favourable 
colour filter should have been employed to 
into the paper-white sky. Similar remarks 
“Companions,” though here the comp 
weaker owing to the sense of duplication 
three are too confused in their subject matter 
mit of any definite arrangement. “‘Reveri 
best, but surely this would have been better 
at close quarters as a pattern-and-texture 


R.F.C., South Hurstville—Both entries 
very fair results from slight subject matter, th 
being “Sunlight and Shadows,’’ which is 
through by the general foreground interest 
other print there is a divergence of interes 
the top and bottom halves; for your albu: 
substantial trim from the top. 


R.C., Rosebery.—Neither subject offered 
deal. ‘““Gum” is perhaps the better, but 
composition is weak and the technique not 
mark, the camera apparently having been 
infinity. ““Turpentines” is better recorded 
there is no particular decorative or other 
hold our attention. 


V.ILC., Ashley.—Congratulations on a very fai 
of entries covering more or less every possib! 
of approach to the subject of tree study! The 
our opinion is “Thirsty Gum’’—a novel pictur 
should make a striking enlargement. Both of t 
subjects are good, the better being the one 
dead tree in the foreground. Of the 
“‘Nature’s Pitchfork’? (not that we appr 
title!) is the best, and once again an enlarge 


recommended. Next we would place “Lig! 


Shade’’—a pleasing landscape. ‘“‘Weather 
and “Old Belah’’ are not very strong 
interest, while it should be possible to obta 
print of “Forest Giant.”’ 


E.G.C., Oaklands.—Welcome to the con 
fair print quality is shown in your Set Sub 
but we feel that the basic material offers 
little, while apart from that the approach 
somewhat formal. You will realise what \ 
you will refer to the reproductions in the 
“Bull Oak—Evening”’ is perhaps the 
to a trim from top and left to increase 
little darkening of the foreground to provi 
As to the ‘morning’ version, the upper porti 
to be the more decorative, and you might 
a trim from the foot almost up to the h 
Magpie Tree”’ was a difficult subject to 
a change of viewpoint more to the left 
been a better proposition. Interest in 
Tree’”’ is very scattered; the eye tends t 
around the frame. You might like to 
varying trims in your album. 


V.L.D., Woonona.—Welcome to the 
attractive print quality is shown in your 
scene. Considered as an arrangement 
the difficulties normally associated wi 
subject matter, namely, that such an 
too many objects of a formal nat 
scope to the pictorial photographer. As 
ment it would be improved by a 
either side and some reduction in tone 
ground which, at present, is too sharp 
in tone to the foreground. 


Hurlstone Park—Welcome to the contest— 
rse, we are most happy to meet a com- 
really follows the label instruction “‘com- 
tials in large capitals’! Work generally is 
erage and presented with attractive print 
Stranded” is perhaps the best, even if the 
wing boat and anchor is an over-popular 
ld wheel subject also gained a listing— 
one of the over-popular topics. In your 
is something of a clash of interest between 
d the foreground of brightly illuminated 
It might be possible to darken the tone 
| with a view to emphasising its mass. 
alley’ is nicely recorded; as a subject 
ake into any definite arrangement. 
hurst—Welcome to the contest. Entry 
very fair result with your box Brownie, 
is a little diffusion down one side, sug- 
ack of effective pressure in the printing 
us see more of your work from time to 


more.—Welcome to the contest. Work 
nted and print quality generally good, 
subject matters offered you a great deal 
the absence of any special effect oflighting. 
ion “Solitude” is the better of the two, 
ns a problem to obtain a striking picture 
le dead tree, there being so little scope for 
al arrangement. ‘‘Mid-Summer’’ is 6n 
le, and once again you have the problem 
e isolated tree 
ulburn.—Generally pleasing print quality— 
eing “‘Autumn,”’ though this is more of a 
than a tree study. There is a slight weak- 
the picture falls into two halves, each 
lefinite motive on its own account. ‘*‘Mown- 
s very distant—perhaps more of a colour 
ir technical work is promising, and if is 
a matter of developing a “seeing eye.” 


Vt. Gambier. —Both offerings up to standard. 
\ge’’ is the better, but we would like to gee 
re tone in the tree with a view to deve 
of mass. Excellent technique is shown in 
as a subject somewhat lacking in novelty. 
twood.—Fair technical results with a 
subject matters. The most pictorial is 
ligh and Dry,’ thanks to its atmospheric 
akness is the low \v iewpoint and scattered 
he boats. ‘‘Mighty Gum” would probably 
but the tree could well have been photo- 
much closer quarters. The other tree study 
Branches,” like the majority of lagoon 
rs from too much of a good thing—it is 
ssible to concentrate on a single motive. 
is excellent technically, while the other 
considered of souvenir interest only. We 
to study the portfolios with a view 
an eye for subject matter of general 


toetoe—Welcome to the contest. HC 

Tide’ is the better of the waterfront 
novel pattern effect which might well be 
wr the requisite set subject. The breaking 
e is above the average for this topic, 
nteresting lighting and good tonal range 
We recommend a trim of about 14” 
yht and about |” from the top with a view 
ating interest. The tree studies offered you 
Sunlight Karaka’’ being rather formal 
ally on the heavy side, while the other 
too confused a setting. Your technical 
1 and it is now mainly a matter of studying 
ailable pictorial prints with a view to 
your outlook. 
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W.M.G.H., Nambour.—Generally a promising batch 
with varied outlook. “Entanglement” is the better 
of the tree studies, though this is really more in the 
direction of pattern and texture. Weakness is the light 
tone down the left margin, and this area could be 
trimmed or printed in. Next we would place “*Land- 
mark,’’ though the print is on the soft side—try for a 
darker print with deeper foreground tone. ‘The 
Cripple” is again in the pattern and texture class, 
with the principal interest lying in the bottom right 
quarter. We suggest trimming off the figure and 
including a little more water if on the negative. “Old 


\ge”’ had possibilities, but these were lost by the 


contrasty treatment. Of the remainder the silhouetted 
windmill subject (HC) is the best, while “‘Junction” 
is an old friend and, in any case, is the type of sub- 


ect that needs dramatising by recording at closer 


quarters and perhaps with a twisted trim. ‘*Anchor- 
* is all right as far as it goes; as a subject hardly 
our interest for very long. “Happy 


Family” 
of personal interest only 


avoid grass as a setting for 
the photography of animals or small objects generally. 


G.F.H., Snake Valley —HC for 


*Tragedy’’—a con- 

\incing interpretation. Weakness is the tendency for 
he interest to run out through the light-toned area 
. e therefore recommend a trim of 

ly is nice and sharp, but the print 


exposure having been unnecessarily 


l.H., Vorpet! Welc me to the contest Your Set 
some possibilities, but lighting and 


conditions were distinctly 


Subject entry had 
cloud untavourable, while 
exposure seems to h been unduly reduced, with the 
result that print quality is not quite up to the mark 
\s a subject it is hardly a tree study—rather 


more ol 
a landscape; for our 


opinion as regards appealing 


tree studies, refer to the portfolio in this issue. 


C.7.3. G la.—Breaking wave subject (‘*Wind 
Frolic’) we consider to be the best of your current 
group. Next would come the sand dune landscape 
“Bewitched.” “‘Pipe Line’? did not offer a great deal, 


but a square trim is recommended with a view to 


emphasising the pattern aspect. Attractive textures 
and print quality are to be seen in “‘Peaceful Valley,” 
though we would preter the title to emphasise the 
trees and not the valley 


Ines Generally pleasing impression in 
| 


favourable lighting conditions. As a 
t 


of souvenir interest 


llongong “Afternoon” appears to have 
ffered you very little, there being little decorative 
interest in the group of trees selected. For your album 


ve sug 


iggest trims from top and right with a view to 
concentrating interest in the bottom left quarter, the 
, 


most appealing area 


H.K.J., Launceston —Welcome 


) the contest 
*Noon”’ appears to be the better 


of your entries, the 
tree being rendered with 


1 


an attractive tonal 
ange. Its weakness is the fact that the scene as a 
vhole does not possess any particular arrangement or 
composition (| but 


| ! - would hesitate to ask vou to tidy 
all that tangled foreground “Summer Idyll’’ 
possibilities, but suffers from being rather too 
1 ofa good ‘ye wandering from one 

another. The chief problem seems to be the 


rominent nature of the sheep, and we would 


uu to give consideration to a trim ol 
left and |” from the foreground. This 
e buildings and middle-distance 


degree importance 





W.A.J., Port Kembla.—Cons 
Homestead,” 
attractive print quality 
much reason for the inclusion of 
stump on the right 
trimmed away. 


; Of you 
which is mainly carried t rh lighting 


There does not a] ; atte 


this could 


R.M.R., Punchbowl.—Ot 
“Wild Red Gum’’—quite 
technically, definition falls 
corner. When making any 
foreground rocks to provide 
The landscape is rather distant 
by a 22” trim from the right, as 
run out through the light ton 
making any further prints, th 
usefully be darkened. 


; es Bondi. Welcome to 

gratulations on three listings 

two surfboard subjects are 

animation and technique, though n 

that you ask your models 

The remaining entry is 

atmospheric impression 

appeal in either foreground or clo 

technique is excellent, and 

to seeing other exampl 
C.O.hk., Horsham 

tree studies offered yo 

*“Contortionist”’ is pe rhaps the 

presence ol the culvert 

“Survival” suffers from 

to concentrate on ¢ 


the dead one. Similar 


W.H.L., Maitland.—H(¢ 
**Sebastian,”’ 
carried through. The only 
is that the paper-negative w é 
in its application. ‘The other portrait 
and effectively 
“City Corner” 
tectural detail in the 
Alternatively, if it was | 
picture, the formation on 
flashed-in as solid black t 
detail on the right 


which appeal 


carried throug 
is also effectiy 


corner 


W.S.L., Sale-—Welcom 
initial entries we preter 
once again, we feel that a 
dramatised. The mood 
harmony with the general 
feeling here 
Sunshine” 


pheri 
would come next, 
colour subject, losing practicall 
translated to black-and-whit 
with hand-tinting, using 

“Old Frnends”’ 
Canopy” had_ possit 
technique to record 
The railway trai 


ofiered 


range 
ing (low viewpoint 
the curve) if the mot 


engine 18 to 


J.M.L., Hay Wel 
technique is shown 1 
of the rapids, which 
motnve. As most of U i 
half, a trim of one inch o! 
mended. The flood subject 
be considered of record inter 
apply to “Sunday in Port 
special atmospheric effect 
theme of this type. (See 


The 


ir trio we prefer the erosion 


conditions were not alto- 
ntion tends to be drawn 
ightly-lit patch of water in 
yther tree subjects, there is 
interest between the tree 
of equal importance. The 

ly handled in modern 


is certainly above 
subject, there being some- 
the foliage and base, while 
additional tonal 


provides 


ongratulations on ‘Storm 

ed. “River Mud” also 
veakened by the diffused 
there appears to 
for the employment of a 


posure 


acter portrait is very fair, 


erred to see a darker back- 

keeping with the general 
1?” from the foot is recom- 
cannot quite see the reason 
ividual section can be con- 
sition or pattern. The tree 
tive, suffers from a number 


ne degree of diffusion. The 


nteresting and we suggest 
um, less a trim of 23” 


alpt 


your glade scene whieh, 
has a pleasant feeling 
its it above the average for 


study was a good attempt 


confused nature of the bush 


distracting 
ree inches and you might 


most of this 


trio we prefer the sunset 

s something of a clash 
the left and the dying one 
ither side would assist in 
ther waterfront subject 
though the weird rock in 
your album 
and right. The portrait 
ilt of novelty interest. 


nterest; for 


‘ is perhaps the best 
being cleverly arranged 
sessing any great degree 

it similar remarks apply 

nicely recorded and repre- 
rom the subject matter. 
corded with excellent 

of novelty interest only. 


arrenjoey silhouette is 
nterest is weakened by 
formation, par- 
light patch at the top 

1 in tone. The water- 


cloud 


iInrise 


; apart from that, 


not offer any substantial 


gratulations on the prize- 
character portrait. ‘Tropic 
it motive, and we have the 

to introduce any element 


the ubiquitous palm tree. 
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B.M., Katoomba.—Welcome to the contest. Your 
prints do not appear to be your own work as pro- 
vided in the A.P.-R. rules. Of the three, “Tree Bridge”’ 
might be considered the best owing to its feeling of 
movement. The two tree pictures are on the contrasty 
side but, in any offered you very little. We 
recommend you to study the A.P.-R. portfolios and 
also to undertake the interesting work of ‘printing 
your own.’ 


V1.G.M., 


quarie”’ 


case, 


“Rainstorm, Port Mac- 
is the better of your two, but the storm is 
somewhat distant and the presence of holiday-makers 
in the foreground tends to introduce an opposing 
-lement. “‘Flynn’s Beach”’ is pleasingly atmospheric, 
put difficult subject matter in view of the scattered 
nature of the interest generally. We are wondering 
whether the inclusion of the tree to the left is really 
necessary. 


R.L.N., Mt. tsa.—HC for “Forlorn Struggle,” a 
clever atmospheric impression that might well have 
received an award had it not been for this month’s 
very severe competition. ‘Majestic Gums” did not 
offer you a great deal, but might be better with a 
slightly dark print bringing up the textures of the 
principal tree, while the one in the background should 
be toned down. The pencil rules around your print 
are much too heavy and the lettering too prominent 
amd dark. For the photographer’s name a signature 
is best close in to the print. 


J.J.N., Warramboo.—Both of the tree studies gained 
HC for good subject selection and pleasant print 
quality. “Giant of the North’’ would be better with 
somewhat darker base area in view of the substantial 
nature of the tree. “‘Evening Graze’’ also gained HC, 
but as an arrangement is rather formal and there ts 
something of a division of interest between the fore- 
ground and background. The -child portrait is pleas- 
ingly informal and depicted with good tonal range. 


C.F.P., East St. Kilda—HC for your tree study 
which is pictorially ahead of your recent work, but 
we are sure that a considerably better print could be 
obtained from this negative. The present one suggests 
degradation of tones through and 
over-development. It might be possible to salvage 
the current print by very restrained local reduction. 


R ; ote Hornsby Ot tree 
preter “Bowral Beauty,’ thanks to its 
textures. The print is a little flat 
sible to obtain a better 
more punch, but hardly 
interest 


S.7.P., Essendor Welcome to the 
fair technical results are 
24 x 
once again 
small boys 


Muswellbrook. 


¢ 
} 


over-exposure 


your two studies we 
interesting 
it should be pos- 
one. “Riverina Gum’ has 


possesses the same subject 


Very 
entries from 
“Patience” is probably the best, but 
little interest in back 
also note that brightly-lit grass possesses 
sharp texture and strong contrast that tend to detract 
from the principal “Dusk on the 
Lake’’ would come next, but this is a case where a 
higher viewpoint would have given greater prominence 
to the rowing boats and their reflections (these being 
the principal motive) rather than the distant darkish 
hillside. ‘The presence of the haystack in **Pastorale’’ 
vas unfortunate, and a little manoeuvring would have 
iwoided its inclusion in the frame 


contest 
snown in your 
jomm 


there is Views ol 


subject matter. 


3.C.P., Abbotsford 
side Giant,”’ 


Ot your trio we prefer “Road- 
certainly above the average for 
single trees, thanks to the latter’s de- 
corative shape and your selection of a high viewpoint. 
Che print quality is attractive. Both of the other two 
had possibilities, but the prints are on the flat side 
vith no solid blacks—we imagine that it is possible 
to obtain better prints of both 


which 1s 
studies of tall, 
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M.P., Kandos.—Very pleasing print quality is 
shown in current entries. Of the two we prefer 
‘*Family Outing,”’ which certainly possesses Australian 
atmosphere and story-telling value. ‘“‘Hyde Park’’ 
seems to have effectively recorded the essentials of the 
scene, 


A.C.R., Canberra.—Congratulations on the double 
award. The home portrait is effectively planned, apart, 
perhaps, from the fact that the sitter is too near the 
background, with the result that an undue amount 
of light has fallen along the right margin. If the 
background is to be illuminated, the light should be 
behind the sitter. ‘The Thing” is certainly clever and 
realistic. A lighter background would be desirable, as 
at present there is too much all-over similarity of tone. 


R.R., Moonee Ponds.—Improved technique in 
production is definitely in evidence in current entries. 
The prizewinning hand study shows an excellent 
feeling of movement and realism generally; a slight 
weakness is the strong contrast on the projecting 
finger, which tends to attract too much attention to 
itself. The shaving subject (self-portrait?) is also 
realistically recorded; our only comment would be 
that the camera viewpoint is a trifle low. Sunset shot 
is well recorded but a somewhat over-popular topic. 
In subsequent prints the strong light in the bottom 
left corner could be toned down. 


G.R., Bankstown.—Welcome to the contest. Work, as 
a whole, nicely presented, but the subject matters are 
either too general or lacking in definite appeal. 
“‘Nymphs at Dawn”’ had perhaps the greatest possi- 
bilities, but the sky formation is somewhat character- 
less—might be better with a darker print; also take a 
trim of an inch from the top. Next would come “‘Cooma 
Road,’ though here the strong overhead lighting 
conditions were hardly favourable and the shadows 
had become over-dense. For your album take a trim 
of 1}” from the left with a view to reducing the present 
central position of the road. The foreground, to either 
side of the road, could be darkened and perhaps a new 
cloud formation printed in. The other landscape 
‘**Banks of the Cooma” offered very little under the 
existing lighting conditions. The two remaining tree 
studies are very repetitive and therefore weak in 
arrangement and appeal. “Nature’s Framing’’ is 
mainly of souvenir interest; the print is rather flat, 
while a trim of 1}” could be taken from the foot with 
a view to eliminating the footpath which plays no 
part in the general idea. 

P.R., Goulburn —Tree subject 
nature and hardly suitable for 

would no doubt be 
with 


rather massive in 
silhouette treatment 
very much better in colour 
the sunset hues at the background. For sil- 
houettes a very definite shape is desirable. 

1.R.R., Tongala.—Tree study nicely recorded. Once 
again we feel that these old tree subjects are better 
dramatised than reproduced by noon-day light. 


J.R., Hazelwood Park.—HC for “Crest of a Rock” 
in which the cloud formation quaintly echoes the 
shape of the rock. We strongly recommend an enlarge- 
ment subject to a trim of about 3” from the foot. 
“Spike” is quaint, but of novelty interest only. 
“Moreton Bay Fig Tree’? would also probably look 
well as an enlargement slightly over-printed so that 
the full appeal of the textures could be appreciated. 


A.H.R., Bondi.—HC for ‘“‘Homeward” mainly on 
general atmospheric grounds and tonal interest 
actually the focus is very diffused. We suggest a trim 
of about 14” from the foot with a view to emphasising 
the motive of loneliness. ‘‘Grasslands’’ offered very 
little, there being no particular harmony between the 
shattered tree and the two small healthy saplings. 
You might like to consider trims of 3” from the top 
and left with a view to concentrating interest. 





B.H.S., Wellington—Welcome to th 
Technical results generally very fair for 35mm 
the subject matters tend to be lacking in ay 
“‘Down to Earth’’ is perhaps more novel; for 
album take trims from either side with a 
bringing the lower branches as near as possible t 
corners of the frame. ‘“‘Morning Sunshine 
come next, but actually the sunshine is over-! 
and lacking in the relief normally brought abx 
the play of light and shade. “River Gum 
little; might be better with a 24” trim from th 
and some printing-in of the water area. “The 
was hardly worth the exposure, other than per: 
as a souvenir. For your album trim away the 
of the sky area. 

R.F.S., North Brighton—Two entries show 
degree of diffusion. In “‘Leafy Gateway’’ this is 
to camera shake; in the other, through focusing 
far behind the principal subject matter. In the 
named subject, the appeal is mainly one of 
reduced to black-and-white, we have no 
arrangement or composition to give the picture 


“Tree Maze” is a quaint thought and one that m 


well have been carried through to complete su 


by having your model ‘mixed up’ in the centr 


the ‘maze’ rather than successfully negotiating 


Trim of 14” from the left would assist in concentrati 


interest. “Sheltered Beach” is better technically 
possesses some degree of atmospheric and dex 
interest enhanced by the soft cloud formation 

W.A.S., Croydon.—HC for ‘‘Tree Ferns,”’ whic! 
little above the average for this somewhat 
popular topic; however, exposure was undul 
duced with 1/25 sec. at_f/8 with such heavy shad 
Neither of the tree studies offered you very mu 
technique does not appear to be up to the 
“The Sentinel” sufters from camera shake and 
Wood” is very fiat. The latter is the bette 
two, but the interest is chiefly in the landscap 
—which suggests a substantial trim from 

M.S., Ballarat.—Welcome to the contest 
gratulations on the two HC’s. “‘Dreaming in t 
is the better, thanks to first-rate print qualit 
some decorative feeling in the trees, but iz 
prints darken the foreground. “‘Victory Tree 
other hand, as entered, is a very flat p 
lighting conditions were unsuitable for “Str 
might be tried again under better lighting cor 
“Old Grumpy”’ is certainly humorous but 
better print should be possible. The open 
is above the average: most of the interest 
the right and a trim from the left is desirable 

D.M.S., Jackson Congratulations on 
Subject prizewinner, a pleasing presentati 
regards atmosphere and general arrangen 

C.H.S., Heidelberg —Welcome to the cor 
your prints do not carry the full technical 
are unable fully to review your entries. Tl 
that of the exterior of the public library, 
satisfactory technical result. ““Close Curiosit 
is technically good and a pleasing additi 
family album, though a trim of 4” could 
from the left. The other child study is not 
handled and must be considered of family 
only. The moonlight (?) study had possi 
worth trying again with your camera m¢ 
supported to avoid movement during the long e 
period. 

R.T.T., Litheow.—Congratulations on th 
for a difficult close-up executed with excellent t 
quality. Similar technique is noted in the othe 
but considered as a subject more in catalogu 
Your technical qualifications are excellent 
are looking forward to seeing examples of 
in the wider sphere. 


longong.—Of the Set Subject entries 
mbs’’ is the better though the overhead 
nductive of heavy shadows, was hardly 


he other entry is on the bare side and 


of value in basic material. In tree studies 
i be some definite feeling, normally the 
[he Open entries are of somewhat higher 
hnically and the subject matter generally 
~d, though we are not so happy about the 
epia toning which is hardly suitable for 
ibjects. The portrait is also successful in 
vein, but we would suggest drastic trim- 
lose up to the head with a view to con- 
terest. You might also try a twisted trim. 
d the Cat’’ gained HC for a humorous 
again, drastic trimming could be con- 
a view to concentrating interest. 


burn.— Welcome to the contest. Attractive 
is shown in your Set Subject entry, but 


reneral interest as a tree study. We would 


tudy the portfolios with a view to develop- 
)r material of greater natural appeal. 


Hamilton.—Award to ‘“‘Three Sisters’’ for 
ng of unpromising material. We imagine 
uuld be improved by restrained local 
th a view to bringing up a greater interest 
s of trees, and also perhaps in the uprights 

The other entry is rather on the light 
ieve that it would be easier to lighten @ 


rather than to try and darken a light one. 


leidelberg —Very pleasing print quality is 
ur prizewinning print; considered as an 
t rather on the ‘busy’ side. You might 
ler a trim from the right. 
Heidelbere.—Welcome to the contest and 
ns on your prizewinner. ““Summer Shade” 
t from not very promising basic material, 
ther formal in type. There appears mo 
much light foreground in view of the 
motive is one of shade. Some of this 
e trimmed and the remainder lowered in 


Maryborough.—Welcome to the contest and 
yns on the two listings. Your work is of 
uality and presentation is attractive. 
well illustrated and above the average 
ip tree shots, though definition falls away 
the top. “River Gum” is nicely fe- 
ene, rather lacking in impact 
‘ on a single isolated tree. The 
recorded with a pleasant tonal range but, 
s a landscape, not very strong in general 
admit that it is difficult to do much with 
ent involving two trees, one in the fore- 
the middle distance. 


1 Welcome to the contest. Your 
shows very fair print quality—as a sub- 
rmal. We should like to see darker tones 
und with a view to drawing the middle 
a greater degree of relief. 
*“Roadside Lagoon” is the better of 
e atmosphere and very fair print quality. 
ngement a little one-sided, and slight 
ft and top might be considered. ‘‘Sunlit”’ 
lat print but, apart from that, the subject 
rather slight. 
enscliff—Generally an interesting batch. 
robably the best; the light sky tone at 
2 definite weakness. The inclusion of the 
tree was hardly necessary in “At Eagle- 
as there appears to be sufficient interest 
ral landscape. ‘‘Alone’’ did not offer you 
and exposure was unduly brief for so 


matter 
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Female spider has been lifted 
off the ground by the vigor of 
the male attack and her bared 
claws at the end of her legs 
can be clearly seen. Note the 
spur on the unders'de of the 
second pair of legs which dis- 
tinguishes the male from the 


female. 
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THREE STAGES 
OF 
A FATAL FIGHT 
BETWEEN 
FUNNEL-WEB SPIDERS 


(See also page 450) 


(Photographs by ‘‘The Sun,”’ Sydney) 


equence cameramen have captured a battle to the 
tween a male and female funnel web. Little is knewn 
habits or the venom of these spiders, but five deaths 
curred in Sydney since 1927 through their bites. 
tacked by the male (right), the female rears to counter- 
k and her venom fangs can be clearly seen as she pauses 
When disturbed, these spiders are quick to fear 
strike like this. 


Continuously parrying 
and weaving with their 
legs, the spiders attacked 
and counter-attacked for 
nearly two hours before 
the female sunk ber 
venom fangs into the 
smaller male, who suc- 
cumbed later. At the 
end of the female's body 
can be seen the spinnerets 
for web-making. 
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Editorial Notes 





PRIZE LIST FOR JULY, 1951 
CLASS A—SET SUBJECT 


First t“Storm Light,’’ A. B. Maddock. 
(Equal) t*Relic,” C. S. Christian. 

Second “Rock-bound,” I. H. Caldwell. 
Equal) t‘*Union is Strength,’’ W. A. Jessop 

Third “Capricio,” L. J. Dundon. 
Equal) t‘*Winter’s Shroud,” J. McAllister. 


‘“‘Nature’s Struggle,” A. C. Tindall 
t“*The Sturdy Ones,’’ C. V. Jackson. 
Highly Commended : J. F. Abson, I. H. Caldwell (2), 
L. G. Chandler, F. T. Charles, C. S. Christian (2), 


L. J. Dundon, C. V. Jackson, A. B. Maddock, 
S. C. Piper. 
CLASS B—-SET SUBJECT 
First +Forest Veteran,’ *O. Truchanas 
Equal) ¢*Snow Gum,” E. Rotherham 


Second “Old Figs,’’ R. Henning. 


Equal) ‘‘Gums, Jackson,’ D. M. Strout 
“Three Sisters,”” K. M. Walker 

Third “Tumut Landscape,”’ *B. Davis 
Equal) ‘Under Sentence,” E. J. Bound 


“The Thing,” A. C. Redpath. 
“High Perch,” Nan Warner. 
“Sun-Spotted Gum,” *C. Baker. 

Highly Commended : *W. R. Armstrong, A. A. Atkins, 
J. F. Audsley, Rosalind Badgery, *W. A. Bayly, 
*E. H. Baxter (2),* I. H. Bock, Norma Brown (2), 
J. Browne, H. Carman (2), *J. G. Clegg, I. Coulton 

4), L. J. Clarke, *E. G.. Cubbins, *K. Douglas, 
F. L. Elrington, W. M. G. Hoskins (2), *H. K. 
Joyce, R. M. Kefford, E. C: Leigh, *W. S. Londey, 
Kiki Mathews (2), R. L. Nankervis, J. J. Noyce (2), 
C. F. Penzig, R. J. Pickrell, J. Rogers, W. A. Stow, 
*Myrtle Strange , *R. Thwaite, K. M. Walker, 


) 
) 


*C. D. Webster (2), R. Wilkins. 
CLASS A--OPEN 
Second “Low Tide,” F. E. Bennett 
Equal) ‘Wind Frolic,’’ C. V. Jackson 
Third ‘**Monaro Homestead,” W. A. Jessop 


“River Mud,”’ A. B. Maddock 

“Evening Light,”’ A. L. Gooch. 

Highly Commended: C. S. Christian, L. J. Dundon, 
C. V. Jackson, A. B. Maddock, A. H. Russell 


CLASS B--OPEN 


(Equal 


First “Snow Bound,” G. W. Gardner 
(Equal) ‘The Fireman,” T. Murray 
Second **Ross,’’ T. Kelly. 
Equal) “‘Lather,”’ R. Ritter. 
“Waiting for Dad,’ *J. G. Clegg 
Third “Storyteller,” *W. A. Bavly. 
Equal) ‘“‘Sheoaks,”’ M. Warner. 


“Knitting Study,”’ 
“Autumn Squall,’ A. P. Beswick 
“The Scroll,’ R. T. Thornton. 

Highly Commended: J]. F. Audsley, *A. P. Beswick, 
*|. G. Clegg, R. F. Corbett, *B. V. Davis (2), 
F. L. Elrington, *G. Evans, R. Henning, *A. B. 

Hope, W. M. G. Hoskins, G. F. Howman, T. Kelly 

2), W. H. Leahy, D. Mainwaring, H. Marnock, 

W. M. Mathews, M. G. McCalman, J. J. Novce, 

*S. J. Pike, R. F. Smith, R. Thompson, R. T, 


A. C. Redpath 


Thornton, R. Wilkins. 
t Indicates reproduction in this issue 
competitor 


* Indicates neu 
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CAPTIONS AND TECHNICAL DATA 
Cover Illustration: 


Silver Gull, A. 7. Anderson.—First, Class A, Open for 
March, 1951. Exp. 1/200 sec., £/8, Super-XX, 
K2 filter, reflex. 


Title Page 

Medical Examination, Helen Holmes.—Second 
Equal), Class B, Open for September, 1950. 
Exp. 1/10 sec., £/5.6, Super-XX, quarter-plate 


field camera. 


Tree Portfolio—pages 405-419 : 


The Sturdy Ones, C. V. Jackson.—Third (Equal), 
Class A, Set Subject. Exp. 1/100 sec., f/11, 
Super-XX, yellow filter, reflex. 

A Graceful Gum, 0. A. Sims.—Third (Equal), Class 
A, Open for December, 1950. Exp. 1/50 sec., 
Jf/8, Super-XX, K2 filter, reflex. 

Union is Strength, W. 4. Jessop.—Second (Equal), 
Class A, Set Subject. Exp. 1/100 sec., £/8, Super- 
XX, Folding Kodak. 

Woodland Interlude, F. 
Class A, Open for December, 1949. 
sec., f/11, Super-XX, K2 filter, reflex. 

The Rise of the Leaf, A. L. Gooch.—First 
Class B, Open for January, 1950. 
f/5.6, Super-XX, reflex. 

Twisted Trunks, 7. R. Hopkins—Second (Equal), 
Class A, Open for October, 1950. Exp. 1/50 sec., 
f/5.6, Super-XX, medium yellow filter, reflex. 

Oasis, F. Newman.—Third (Equal), Class A, Open 
for December, 1950. Exp. 1/25 sec., f/11, Super- 
XX, green/yellow filter, reflex. 

Storm Light, A. B. Maddock.—First (Equal), Class A, 
Set Subject. Exp. 1/25 sec. (8, Super-XX, K2 
filter, Graflex. 


Newman.—Third (Equal), 
Exp. 1/50 


Equal), 
Exp. 1/100 sec., 


Forest Veteran, 0. Truchanas.—First (Equal), Class 
B, Set Subject. Exp. 1/25 sec., f/11, Super-XX, 
yellow filter, reflex. 

Relic, C. S. Christian.—First 
Subject. Exp. 1/25 sec., 
filter, reflex. 

Medusa, C. S. Christian. —Second 
Set Subject for September, 1950. 
f/16, Super-XX, K2 filter, reflex. 

Snow Gum, EF. Rotherham.—First 
Set Subject. Exp. 1/100 sec. 
orange filter, reflex. 

Winter’s Shroud, 7. McAllister—Third (Equal), 
Class A, Set Subject. Exp. 1/100 sec., f/8, Super- 
XX, light yellow filter, Ensign Commando. 

Defeat, R. Manuel.—tirst (Equal), Class A, Open 
for February, 1950. Exp. 1/50 sec., f/8, Super-XX, 
8x red titer, reflex. 

A Cloud Passes, ©. §. Harrison. 
Class A, Open for March, 1951. 
f/ 11, Verichrome, K1 filter, reflex. 


Equal), Class A, Set 
f/5.6, Super-XX, K2 


Equal), Class A, 
Exp. 1/50 sec., 


Equal), Class B, 
f/ 16, Super-XX, 


Second (Equal), 
Exp. 1/50 sec., 





WELCOME TO THIRTY-TWO NEW COMPETITORS 


A hearty welcome is extended to the following: R.A. (Brock- 
lesby), D.R.A. (Brocklesby), A.P.B. (Trevallyn), C.B. (North- 
gate), E.H.B. (Rosanna), 1.H.B. (Moreland), W.A.B. (Kensington 
Gardens), E.G.C. (Oaklands), J.G.C. (Goulburn), B.D. (Hurlstone 
Park), K.D. (Belmore), P.D. (Elmhurst), V.L.D. (Woonona), 
G.E. (Papatoetoe), A.B.H. (Hobart), G.H. (Goulburn), LH. 
(Morpeth), H.K.J. (Launceston), T.K. (Bondi Beach), J.M.L. 
(Hay), W.S.L. (Sale), B.M. (Katoomba), S.J.P. (Essendon), G.R. 
(Bankstown), B.H.S. (Wellington), C.H.S. (Heidelberg), M.S. 
(Ballarat), O.T. (Hobart), R.T. (Goulburn), J.W. (Teralba), C.D.W. 
(Maryborough), N.M.W. (Heidelberg). Six awards were gained 
by the group. 











The Photographi 
Societies 





THE CAMERA CLUB OF SYDNEY 
(Incorporating the Miniature Camera Group 

An Open Competition was held on April 
was judged by three members selected 
committee. Awards were as follows 

A Grade—1l, J. Galbraith; 2, S. H. I 
Galbraith (equal). 

B Grade—1, D. Trotman; 2, M. Wils 
Davies; HC, K. Douglas. 

The competition entries for the Laurence | 
Trophy were also exhibited. Unfortunately 
Guay could not attend, and after viewing the | 
an earlier date awarded the trophy to Club T1 
Mr. J. Galbraith. 


While the Open competition was being 
the Club Secretary, Mr. K. D. Hasting 
Photo-Quiz session. 

On the night of May 2nd a collection 
transparencies was projected in the club ro 
Dr. A. E. F. Chaffer, President of the N.S.W. P 
graphic Society. These slides constituted 
submitted some time previously by the keen 
workers of the club to Dr. Chaffer, who judge 
at his leisure. 

He commenced by outlining his method of 
and made some remarks on the transpare 
mitted. He explained that although the t 
quality of the slides had improved greatly ove 
vious years, there were no really outstanding 
pictorial excellence. This made 
nine best entries quite a difficult 

Beginning with the rejected 
pointed out their pictorial faults, 
quite apparent to the viewer. 
jected were really very fine and all were sati 
Dr. Chaffer had done an excellent job 

Awards were as follows: | and 2, R. R 
3, D. Pittman; HC, D. Pittman, M. W 
A. Clancy, R. Ravaillion, M. Ferguson 


CLYDE WAGON WORKS PHOTOGRAPHIC 
SOCIETY 

A most encouraging sign for the club's 
evidenced in the record entry of thirty 
submitted for judging at the last meeting 
more, a surprising number of prints 
that ‘the seeing eye’ is being rapidly cultiva 

A profitable time was spent on a field day 
belltown recently, even if a horse did evin 
in the proceedings by poking his nose into 
camera of one member who was busy 
‘picture of the day.’ 

Members have proved the value of the da 
made available by the N.S.W. Railways Insti 
which lectures on “Sepia Toning Method 
‘Composition’? and practical demonstrati 
been held. 

The Y.M.C.A. Camera Circle has kindly 
invitation to members of this club to 
members in an outing to be held in the 
The club greatly appreciates this gesture 


the ever-increasing comradeship that 
hotographic fraternity. 
is extended to any camera enthusiasts 
of the Railways Department and 
ning our ranks, to come along to our 
write to the Hon. Secretary, Mr. B. 
Walpole Street, Merrylands. B.O. 





J. DDARCY WEBSTER 
APRIL 23rd, 1951 
nembers yet active in the Photographic 
S.W., will still recall this fine gentleman’s 
yn and his whole-hearted enthusiasm 
the activities of the Society during the 
»-23. His practical example and _ his 
to younger members to maintain at 
gh technical and pictorial standard in 
ring his tenure of office as President 
be forgotten. Himself a member of the 
ra Circle, he enjoined the more am- 
to aim at a standard acceptable to 
dy. 
himself a fine pictorialist. In company 
ding pictorialists, he stressed the im- 
he perfect negative. No matter how good 
achieve fidelity of conception in the 
e, he contended that the desired density 
negative should be determined at thé 
posure, and not by any later doctoring 
e in the darkroom. Nor did he recoms 
yn, after a number of wasteful exposures, 
a lucky fluke 
ite William White, by whom he was 
ed in his photographic work, he was 
e, of keen intellect, and possessed a 
rtistic mind. He saw beauty in common 
irenched wall, a tree, dappled shadows 
certain surroundings, to him became @& 
e of his deep feeling in this regard 
hered from his poem, “To a Fallen Gum 
n by the roadside when he came upon 
stricken by lightning. This appears 
nis wssue 
1own by his associates as “Webby,” 
good company during field outings. As 
i few equals: those who knew him 
the many droll stories with which he 
4in the company 
xty-eight years of age, a bachelor, born 
but spent more than fifty years of his 
ng’s Cross area. He saw pictures in city 
4s reproduced in the A.P.-R. back in 
121), but his thoughts ever wandered 
and less stressful days of the early 
photographic jaunts he made to bush 
vith William White, Cecil Bostock, 
those three fine workers who have 
away—and others of that happy band 
Harold Cazneaux, Monte Luke, Henri 
nfined to a sick bed, he found solace 
inactivity over a long period in re- 
visitors and friends those happy outings. 
: of bush tracks, and of the songs of 
naps, «as expressed in those lines 
: 


{and the lone day done, 
my heart 
2. 
{ to the quiet west, 


and serene, 
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NEWCASTLE PHOTOGRAPHIC SOCIETY 
Constant technical knowledge was 
ensure highest quality work, Mr. Col. 
Shayler, of Newcastle, told 
n May 28. He was speaking on 
He described a good quality print as a combination 

of black, grey and white textured 
as possible the range of tones in 


revision Of our 
necessary to 
members of the Society 
“Print Quality”’. 
tones on a base 
producing < iea;r 
| subject. Contrast was the most important 
rint quality 
decided good 
ilter, developer type and tem- 
drying time. In 
the important factors governing quality 


negative making which 


development time and 


texture and contrast grade and 
ment 
May 


now fhe 


meeting, Mr. O. A 
an exhibition print. He 
picture 
planned from 
matter 

made 


Sims described 
em- 
the importance of planning a and 
wed that his best pictures had been 
idea occurred until the 
i He claimed 
} 


nent rarely 


subject 
that an exposure 
the suc- 


the achieved 


nned picture. 
formula for 


velopment, 1S 


members his 

after de 

unul the yellow tnt disappears 
After a 
is carried out with diluted 


Because of the 


iree-quarters Ol a minute 
cuon 
brief immersion 
sed silver remains in the print 
agent, thus affording greater 
atly reduces the possibility 
Stains 
Mr. S 
weastle, donated a guinea for the 
ure. Members must produce their 
tures in September after firstly outlining their plan 
\ Grade 


planning Power, 


a e, 


} 


ilted : Hunter Outing 
Ullmar 3, W. H. McClung 

1, R. Manuel: 2, W. H 
Ullman. B Grade: 1, F. Turner 
Rodgers and J. Lillyman 
\ Grade W. H. McClung, 
Ullman, 22; ]. Ralston, 15 
J. Lillyman, i 
W.H.Mc6 


equal 
qual 


and 


HAROLD A. LARSEN 
P.S.A. Hon. Representative for N.Z., photographed on his arrival 
in Australia with the Jubilee Delegation from New Zealand. 
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Forthcoming Salons and Exhibitions 


Approx 
closing Date 


Lincoln Camera Club Annual Exhibition. Nov. llth 


Information from Exhibition 
Street, Lincoln, England. 


Secretary, 2 


Madrid Salon of Photography. Nov. 18th 
Information from: Secretary. Royal Photographic 

Society of Madrid, Celle-del-Principe 16, Madrid 

Spain 


Conshohocken Camera Club Annual Exhibition. Nov. 15th 
Information from Geo W orcross, 
Delivery, Conshohocken, Penna., U.S.A 


Genera 


Kentucky Society of Natural History Exhibition. 
Information from: Kent Previette, 2220 Highland 


Ave., Louisville 4, Kentucky, U.S.A 


Nov. 6th 


The Scientific Monthly 
the Smithsonian Institute International 
Salon (scientific photographs). 
formation from Editor Screntif 
Massachusetts Ave., 
U.S.A 


in co-operation with Nov. Ist 


uthly, 151 
N.W., I n D.( 


Milwaukee International Salon. 
niormation from: Ray Meiss, 1800N 
Milwaukee 2, Wisconsin, U.S.A 


Farwell Aver 


MANLY CAMERA CLUB 
Our Club is now in the second year of its existence 
and is still making progress. We have just 
overhauled our Constitution and Competition Rules 
We have 


lecturers 


steady 
been fortunate 


in obtaining the help of 
from Messrs. 


Kodak Pty. Ltd. and the 
Sydney Photographic Socieues These included Mr. 
Keast Burke, Dr. A. E. F. Chaffer, Messrs. J. Savage, 
K. D. Hastings, H. N. Jones, }. W. Metcalfe, A. W. 
Gale, and W. C. Noble. 


On May 31st the Club had the pleasure of a visit 
from Mr. Henri Mallard to judge the ““Open’’ com- 
petition. Members much appreciated his commentary 
and his interesting talk on Camera Clubs and Photo- 
graphy generally: and 


also his many 


anecdotes most aptly selected 


reminiscences 


On an earlier occasion members enjoyed a splendid 
colour slide screening and talk by Mr. W. Dye 

Club members were proud, too, in obtaining fifth 
place in the percentage of marks 
recent Inter-Club Competition, 


awarded in the 


\ isitors are always welcome to our meetings. 


For enquiries, phone XJ4061 or XJ1423. F.BS. 


ST. GEORGE PHOTOGRAPHIC SOCIETY 


During weeks the Soc iety has been 
ticularly fortunate in obtaining the Mr. 
R. Nasmyth and Dr. A. E. F. Chaffer, who spoke on 
the evenings of loth April and 14th May respectively 

Mr. Nasmyth, though 


conditions, 


recent par- 


services ol 


under restricted 
demonstration of 


working 
an admirable 


brom-etching, using the 


gave 
potassium permanganate 
cutter in place of the more widely known ferricyanide 


or Farmer’s Reducer process 


took the form of a talk on 
optics, and with the use of diagrams 
demonstrated the difference 
lens and the 
consisting of 
He concluded his 


Dr. Chaffer’s evening 
photograph 
between the simple 
and expensive 


four or 


meniscus large more 


objectives more components. 
demonstrating how 


photographers could improve their work by making 


lecture by 


ider use of the hyperfoc al distance, and gave the 


formula by which this could be ascertained for any 


type of lens 
Dr. Chaffer then kindly consented to judge the 
open competition, and gave the A Grade award to 


Mr. Orton and the B Grade to Mr. Buchan. J.K.M. 





PHOTOGRAPHIC SOCIETY OF VICTORIA ADELAIDE CAMERA CLUB 


The Society’s meetings at the Club R 


for { 


I ng lay, which was to be a tour 

Flinders Lane, are always pleasant and usual igh the Mt. Lofty Ranges to Strath- 

fitable, and that held on May 3rd proved noe I t n moods, had to be can- 
Highlight of the evening was the periorma : lt conditions. 

some excellent modelling (for the chara enjoyed by members 

enthusiasts) by our good friend, Mr. Norma y Y g. Colour slides were 

who appeared this time somewhat startling members discussed their favourite 

as a Greek of ancient times. With very 

patience, Mr. Smith explained the re eb. . 

haracterisation, and then adopted variou ind print competition” held on 

cn atl : a p é ae ‘ 

members to record. e, resulted in A Grade Merit Awards 

Jol nett for ‘‘Patricia,’? and Mr. 

At the Radio School Theatre on May a delicate high-key study 

bers were shown sound and colour film I I 3 Grade, honours went to Mr. J. 

expedition to Heard Island, with commentar Distant Bogong”’ and “‘Arkapa Bluff,”’ 

photographer of the colour film, Mz a r “In Town Tonight.’? The 

Drury, of the Australian Antarctic esea iS ug. Wolff, who handled the 

pedition. The films were it a I I 

attendance of members and visitors spent a inntvies ween received tar the ee 

enjoyable and profitable evening ae he wines at ae 
The meeting at the Clubroom on June d iter date Kk. Gc 

extremely interesting. Mr. Eric Merton I 

Technical Advisory Service, addressed 

ing of members and visitors on Multiple | aie 

and then demonstrated the te« hniq 1¢ €! i 1 MORA CAMERA CLUB 

illustrations drawn from a large umber of 

Mr. Merton explained how it was 

to carry out such comparatively 

printing-in clouds, but also to effect 

re-arrangement of subject matter by maki hairman had outlined the aims and 

posite print from several negatis » : amet lub, the meeting unanimously 

parts of one negative. He explained som uhead and form a club. 

awkward problems that had, z times lj are: Pre ident, Mr. R. Ss. 

to his notice; then he show how they . , Mr. B. Speira; Adviser and 

solved, even to the extent of making good ‘ c} The election of a conte 


late 


ympetent manner. 


twre e cam 


ra enthusiasts met at Mr, 
the formation of a 


double-exposed negatives The Society is 
Mr. Merton not only for the valuable sut 
of his address and demonstration, but also cl month are planned, and prints 
very happy manner in which he delivers t ng d other subjects will be examined 


on the first Monday night 
At this juncture, the Society yo 


record its regret at the departure of one : 

members, Mr. Tow S. Hong, w ul ness of tl e meeting had been come 
portrait study, ‘My Flower,’’ appeared by \ ns were fired at Mr. Joshua. The ex- 
on the cover of the April A.P.-R. Mr lvice from this member will be a great 
returned to Singapore after pursuing hi t R.S.C. 
Australia, and the good wishes 

with him. 


ALBURY CAMERA CLUB 


: , — g held on Wednesday, 13th June, much 
PRESTON PICTORIAL PHOTOGRAPHIC CLUB hown by both members and visters il 

The meeting on 2lst May was devoted Prizewinning Prints Collection kindly 
by Mr. W. Broadhead on “After-Tre lak Ltd. The prints were reviewed altef- 
Negatives and Prints.”’ The lecturer’s rem«rk t ‘nison and E. J. Hart, and 
intensification and reduction, and oil reint n th ibers added to the interests of 
application to prints 


He said that he used the mer iodide m zood entry of members’ prints submitted 
intensification for negatives, having had tion, and the improvement in the be- 
with the chromium process. Strangely ig was most apparent. It has been decided 
ever, he said, he found chromium intensil tions of members’ work at regular inter- 
useful for prints respect omments and criticisms may 

The speaker's usual clear intormatt { _ 7 both technically and 
presentation was very e fective in clas ga . 
ber of points which are often obscur to pe held on the evening of 18th July. 
form. Mr. Broadhead then demonstrated ul be it Photography,’ and the 
the treatments, and answered numerou s to have wet roads to lend attraction to 

The Landscape, Seascape and Tree . ‘ ; natherr-ay oe to be Seas om 


night. 
petition resulted 


wr : ; Fletcher. has now returned from her 

ade and ion; 3, M. S : : 
eae a mber king forward to seeing 
B Grade—1, G ari: 2 nfield M al earing of her travels. 


E.J.H. 


The A.P.-R. for JULY, 1951 449 





The ‘Last Page’ 





It was pleasant to learn that G. Scheding gained 
the award for the “most improved worker’? at the 
recent annual presentation night of the Camera Club 
of Sydney. 

* 7 >. 


Really magnificent support was given by the photo- 
graphic fraternity to D. H. Featherston’s Aingston 
Vi Invitation Exhibition. Loan collections were 
generously forwarded by the following clubs: Can- 
berra, Ballarat, Cairns, Bendigo, Tamworth, Photo- 
graphic Society of Victoria, Melbourne, Sunraysia, 
The Australasian Portfolio Society and the A.P.-R. 
There were individual contributions from S. J. Balma, 
A. R. Pratt, R. Seaman, M. R. Pocock, H. Larnach, 
L. Dundon, D. M. Strout, C. J. French, F. P. Hion, 
G. Higginbotham, A. Wilson, H. Hergt, G. Howman, 
S. A. Cowell, R. Harms, A. Atkins, J. Adamson and 
D. Featherston. In addition, large collections were 
sent by the Argus, Age and Pix newspapers and by 
a studio. Altogether 326 prints were received—a 
really outstanding achievement and certainly one that 


underlines the organising and personal influence of 


enthusiast D.H.F. 
7 * * 


Ihe only Australasian name to be seen in the prize 
list of the “‘A.P.’’ Annual Overseas Exhibition, 1950, 
was that of Laurence Le Guay (‘‘Reflections’’). An 
editorial comment referred to the fact that the group 
entry from Melbourne Camera Club unfortunately 
did not arrive until after the close of the judging. 

** * 
A. G. Gray found welcome awaiting him 
when he arrived in London—it was the announcement 


of his Associateship of the Royal Photographic Society. 
* * 7 


news 


“THE THING” A. C. REDPATH 


4 
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Atrax Robustus 
(See also page 445) 


*““Bushwalker Annual’ (Eleventh Edition 


The Sydney Harbour and Hawkesbury River areas 
are the home of the Funnel-Web, probably the world’s 
fightingest spider. 


The Australian flair for mislabelling things has 
resulted in Atrax robustus being commonly called a 
trap-door spider. But it is not a trap-door though it 
is a member of the group that includes the true trap- 
door spiders. Funnel-web is its more correct name. 
Never in any circumstances does it make a lid for its 
burrow. It never really makes a burrow at all, but 
always uses a natural, ready-made crevice. 


. . . . 


The common trap-door spider is a comparatively 
harmless thing that has never been accused of biting 
a human, though, of course, in the common fashion of 
spiders, it is equipped with poison fangs and un- 
doubtedly would use them if provoked far enough. 


The funnel-web, on the contrary, has an unenviable 
record of deaths to its discredit. For that reason alone, 
it is worth knowing by those whose pleasure takes them 
into the bush or into suburban gardens, if only that it 
may the more surely be avoided. 

Atrax robustus is a creature entirely lacking in in- 
hibitions and will offer combat on all occasions and 
against any odds. 


The female possesses a sinister sort of beauty. The 
fore-part of her body—the cephalothorax—is ebony 
black with a high metallic polish. The abdomen, as 
big as a pigeon’s egg, is very dark brown, almost 
black, and covered with a soft velvety pile of short 
fine hair. The under surface of her body is a dull, 
reddish brown. Her legs are encased in polished black 
armour. 


In the female Atrax robustus, the legs are short and 
thick, in the male somewhat longer. With his longer 
legs and lighter body, the male is more active than 
the female—-and just as well for him, considering the 
cannabalistic nuptial habits cf his mate. 


The deadly fangs when at rest are folded back into 
grooves beneath the head, and compare in size and 
efficiency more than favourably—or should I say 
unfavourably—with those of the most deadly snake. 
Ihey are slightly curved and have a hair-fine channel 
throughout their length, connected with a large 
venom sack at the base and opening into a miniature 
aperture just above the point. 


It is like a snake that Atrax strikes, the fangs not 
meeting pincer-fashion as in many other spiders, but 
protruding downwards like a snake’s and, similarly 
are, driven into the victim’s body with a lightning 
plunge, leaving two clear punctures that easily could 
be mistaken for a snake bite. 


Finally, the treatment when bitten is as for snake 
bite and—call a doctor. Extracts only.) F.U.C. 





It had to come! Emile Mercier’s cartoon “ 
(Sydney Sun, June 20th) featured amateur 
The scene was a demonstration of the habits of th 
hermit crab at a N.Q. aquarium; in the background 
was to be seen a claracteristically whimsical Me 
impression of a home cine enthusiast and his 


ment. 


~ * * 


More photographic history was written during 
last week-end in June when the Y.M.C.A. ¢ 
Circle (Sydney) extended the hospitality of the A i 
ation’s well-equipped holiday hostel at Yarramun 
to members of other N.S.W. camera 
minute news indicated that the programme wa 
received with considerable enthusiasm, acceptan 
including a party of five from the Newcastle P! 
graphic Society. We can anticipate that the ide 
eventually grow to an important regular e 
the fraternity. 


clubds 


~ ” * 


Latest news from ‘real enthusiast?’ Dr. G 
F.R.P.S., A.P.S.A., of Bangalore, India: 

We achieved the best showing of any nation 
Mysore Photographic Society’s Third International 
Entries were received from J. P. Carney, A. G 
and I. Yakovenko, the trio submitting twelve 
and gaining ten acceptances. No other country 
approached this fine achievement; even U.S 
only fifty per cent. acceptances. 


Australia was also well represented at the 
Industrial and Fine Arts Exhibition, which w re 
in Bangalore by a committee under the presid: 
Dr. Thomas, in aid of the Assam Relief Fund 
exhibition, a loan collection of A.P.-R. prizewin 
prints (which was in the care of The Mysore |! 
graphic Society) was displayed, and attracted 
deal of interest. The prints in question were as f 
The Old and the New (D. Brown), Lazy Lady 
Christian), Along the Road (H. De Vries), Mist) 
Fugue, Spring and Autumn (G. S. Harrison), G 
Gold (J. Hoey), The Morning Parade, 3 
Tapestry (S. H. Lofts), Golden Valley 
Port Arthur Idyll, Kiama Lighthouse 
Points of Interest (K. J. Mierendorff), Mor 
C. Noble), South-Bound Freight, Nature’s Patter 
Piper), Fishing Group (A. H. Russell), Fisherma 
M. A. Stratton), Cloud Burst, Darkroom Devii 
Wheatstone), and Husbandry (Keast Burke 
last-named print was reproduced in the 


as 


Japane 
L. A. 


Molly I! 





Announcing the... 


DR. JULIAN SMITH 


CHARA 


With a view to stimulating further interest in the field Ju 
of character portraiture, it has been decided to make 
available, as awards for the best recent photography in 
this field, a number of the Dr. Julian Smith portfoliv 


**50 Masterpieces.” 

Present plans are for an allotment of three portfoli 
for Class A entries and three for Class B, together 
the 
portrait received by the ‘‘A.P.-R.”’ since the last Character 
Study portfolio was published. 


th 


wit 


a retrospective award for best characte: 


special 


In order that all workers will be placed on an equal 
footing, the Set Subject for September, normally closing 





Oct 





rO A FALLEN GUM TREE 


Oh! mighty Bushland King, 
The lightning’s unwarned dagger thrust, 
Hath hurled thee to the lowly dust ; 

k on the breast of Mother Earth 

Who nurtured thee from tender birth 

To tow’ ring majesty. 
Vo more the magpie shall salute 
The rising sun with warbling flute, 
Full throated from thy leafy tower 
ind carol to the day-dawn hour, 

His liquid melody. 


h! thy leaf-plumed legions hymn 
1 whispered Aeolian requiem, 
{while the sun’s last rays enfold 
Thee in a shroud of filtered gold 


With silent sanctity. 


he thrush is mute; veiled evening creeps 
idown the forest aisle and weeps 
Her dewy tears; with unheard fall 

The crepe of night drops over all 

nd thou’rt but a mem’ry. 

Oh! mighty Bushland King. 
L’envoi 

Perchance like we from death’s repose 

Thou’ lt rise again, who knows—who knows? 


the late J. D’Arcy Webster. 


terprising bookselling house of Angus & 
Sydney), full marks for its very complete 
play (early June) of books on photography, 
sh equipment, and examples of pictorial 
by well-known local workers. 
* a . 


sterdam) for March 3lst showed a néat 
a ‘microfilm’ record of a club houge 
ach member’s panel (three to five salon 
photographed in nicely arranged single 
a light toned background; then sets of 
ere assembled vertically with a heavy 
each row to make the final record print, 
nee the finished photo-engravings (tome 
of size 62” x 9”. 





JUBILEE AWARDS 


CTER PORTRAITURE 


s being extended for three months so that this 

ll mow close on October 10th, with the results 
m the December issue. All Set Subject entries 
r will therefore be held over until the above 
special received to the 





instructions are 


will be no Set Subject prize orders issued 
ber judging—only the ‘‘50 Masterpieces” 


i character portrait is one which includes one 
he purely portrait angle. 
impression of motive as 

livelihood, 


nis addit 
provide a 
racter or mear 
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luncheon-hour 
Sydney), was the 
“Chiff Dwellers.’ 
itle concealed the life history 


June 20th 
ian Museur 


documentary 


found only on the shores of 
of non-gregarious type, with 


approximately eleven months, 


is spent underground at the 


Effee 
Monckton, 


The film is an 


Noel 


» tunnel 
otography by 
Rayment 


7 * * 


were recently made available to 
lub, Canberra Photographic Society, 


Invitation Exhi 


pent an 
Places 
heddar 


Litton 


yun id nding up wit 


Lond mhe took the oppor- 


Fox Talbot exhibition at 


Cralleries in Kingsway 


ell to the forefront at the 

ibilee Congress and Photographic 

the Melbourne Town Hall fron 

Included in the programme was a 

of the Flexichrome Process 
professional trade 


rmmational film ‘Functional 


November will be a 
“GADGET” ISSUE 


Subject to the usual ready support from our con- 
tributors, we are planning to make a feature of 
‘Gadgets’ in our November issue. 

Please let us have details of any practical gadget of 
general interest you have ‘invented’ or ‘adopted.’ 
All contributions accepted for publication will be 
remunerated by the regular payment orders, while 
extra awards will be made for outstanding con- 
tributions. Do not worry overmuch about your 
literary or artistic talente—you can safely leave that 
side to us to complete. Where necessary, furnish 
rough sketches clearly described. Please write—or 
preferably type, with open spacing and wide margins 
—on one side of the paper only. 

There is just one point—we do not look with a very 
welcoming eye upon home-made electrical devices 
involving departures established electrical 
Equipment utilising standard electrical 
accessories can be described, but there must be the 
proviso that all electrical wiring be undertaken by a 
registered electrician. 


from 
standards, 


CLOSING DATE—AUGUST 3ist, 1951. 
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KODAK-PATHE TROPHY 
Awarded to S. W. Eutrope 
(See page 169, March, 1951.) 


A copy, in Carrara marble, of one of Carpeaux'’s famous works 
**Le Jeune Pecheur Napolitain’’ (the Young Neapolitan Fisher Boy). 


A. G. Gray's 
Life’ (A.P.-R 


in the Amateur 


well-known subject “Life and Still- 
cover for June, 1949 
Photographer as an entry from the A.P 
Overseas Competition 

* - * 


Man of many parts, Athel 
in the news when the results of the Commonwealth 


was reproduc ed 


I’ Ombrain was again 


Jubilee Big Game Fishing Contest were announced 

on June 17th—he with 110 points. The 
months fishing, during 

} 


130 catches were obtained by the interstate contestants. 


came third 


contest covered five which 


* * 7 

Chalk up June 15th, 1951, as a red-letter day, the 
one on which photography ‘arrived’! It was on this 
that the Salon Gallery 

tion in Jim Macdougall’s ‘Contact’ gossip column in 
the Sun. This was in connection with Vic 
‘Personalities 


Sydney) received men- 


Johnston's 
exhibition, and if we 
the cheerful phrase ‘felt like 


was included 


on Parade”’ 
remember rightly, 


million dollars’ 





BRISBANE CAMERA CLUB 


There was a good attendance of members at the 
ith June meeting which was entirely devoted to a 
lecture given by Mr. C. Savitsky on “Developers and 
Their Reactions to Various Types of Films.”’ 

Mr. Savitsky, 
mercial 


a member of the club, being a com- 
used to working with both 
a wide background of 


photographer 
colour and monochrome, has 
numerous 
asked him—a fact 


that the nbers 


experience to draw upon to answer the 
hat the club members 
have a 
bringing 


photography 


1M alter all, is the 


, 
photographers 





BABY BROWNIE coven 


“Baby” in name and size, but a giant in performance for simple, reliable 
picture-making. Ideal for the youngster just beginning photography. 


1. A complete, carefully designed, thoroughly time-proven camera— 
simple and dependable in use. 


2. Moulded body of modern design with permanent, rich, glossy black 
finish. 


3. Easy to use—just sight through the finder and push the lever—no 
focusing to think about, no adjustments to make. 


Takes vertical and horizontal pictures in handy ‘‘vest pocket” size. 


Modern 
eye-level 
viewfinder 
neatly folds 
flush with 
body when 
not in use. 


ideal gift for 
birthday or 
holiday. 


Price: 


26'3 


Loads with Kodak V127 film for 8 pictures, 15, x 21% ins. 
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SIX-20 BROWNIE sx. 


Simplicity, plus the assurance of really tip-top pictures, is the success 
secret of this world-famous camera. Just load, aim, and shoot for large 
sparkling snapshots made in the simplest possible way. 


1. Focus is fixed. No need to adjust for distance. 

2. Dependable shutter for instantaneous or time exposures. 

3. Push-button shutter release reduces possibility of camera shake. 
4. Two extra-large viewfinders—so clear, brilliant, and easy to see. 
5. Sound metal construction throughout plus Kodak reliability. 

6. Top quality Kodak Meniscus lens for needie-sharp pictures. 

7. Built-in lens hood for better against-the-light pictures. 


Loads with Kodak V620 film for 8 pictures, 2} x 32 ins. £2'6'3 
RRR a NEE RES 
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Ensign RANGER ‘7% 


Popular because they efficiently handle all the tasks you want—from 
family snapshots to prints of salon quality. 


1. Carefully designed 
and styled—in two 
versatile models 
(Model I shown). 


Highly corrected 
Ensar f/6.3 lens — 
sharp in detail, 
clear in definition. 


Three accurate 
shutter speeds to 
1/100 sec., also B 
and T for longer 
exposures. 


Model 2 advantages: quality coated lens; im- 
proved body styling and finish; built-in pesenes 
flash synchronisation for around-the-clock 
shooting. 


/ / 
Easier-to-use eye-level viewfinder — Model |! Mod. | £14 14 6 


has waist-level finder in addition. 


Mod. 2 £16’ 11/3 


Both models of robust metal construction— 
attractive black finish, satin-chrome fittings. 


Loads with Kodak V120 film for 8 pictures, 24 x 34 ins. 
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Ensign SELFIX 420 :z« 


A credit alike to Ensign tradition and British craftsmanship. Snap- 
shotters and experts alike praise their excellence and reliability. 


1. Two attrac- 
tive models— 
identical 
except for 
respective 
4-speed and 
8-speed 
Epsilon Shut- 
ters to 1/150 
sec. 


Optically 
supreme — 
there is real 
sharp-cutting 
definition and 
power in the 
famous Ensar 
Anastigmat 
#/4.5 lens. 


3. Versatile and 
economical, 
too! Gives the 
usual 8, or 12 
smaller pic- 
tures toevery 
roll of film. 


4. Efficient eye-level viewfinder for speedier action... Prices: 
plus waist-level reflecting type. 4-SPEED 


5. Adjustable pin-point focusing from S5ft. to infinity. £18/15' 
6. Convenient body shutter release for rock-steady 
shooting. 8-SPEED 


7. Handsomely finished in fine-grained black leather- £22'13'3 
ette with chrome fittings. 


Loads with Kodak V120 film 


for 8 pictures, 2| x 3{ ins. or for 12 pictures, 2} x 2} ins. 


> SR 
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In its ninety-second year of publication 
and still the phetegrapher’s “best Gack” ... 


Bb. J. ALWANAC_IO5I 


‘To most thoughtful photog? f the B.J. each vear 
becomes a matter of routin m id value of each 
edition. Why not make it y r, no photographer's 


library is complete withe 


FEATURES FOR 1951 


‘Photography and Science,” | he | w Prints?” by George 
It Ishion: “Stereoscopic para ry Recove "by G.I. P 
/ on; “The 


attractive 


Levenson, “Training 
Practical Use of Electro 
photogra ure tllustrations file pitome of photographie 


chapters on 


/ 


progress for the vear 
cinematography, document cop of tables; 


and much miscellaneous inf 





BUY YOUR COPY NOW : en ees 


PRICE: Paper Cover 7 9, Cloth Cover 11 - From Kodak Dealers Everywhere 














KODASLIDE SEQUENCE STORAGE BOX 


Protect your valuable Kodachrome 
within one of these handy storage | 
‘There, they will be free from dust, scratch 
and inquisitive eyes. Compartments can | 
adjusted to suit your slides—appri 
capacity is 100 Nodaslide cardboard mou 
or 40-45 metal mounts. Of sturdy 
weight blonde wood with metal clas] 
hinge Price 


DUPERITE PLASTIC FUNNEL 


iver to add to 
whic h 
chemicals, no more 


bottling solutions. It 1s 
plastic and available 
Che tunnel mouthpiece 
t nates in a spout 








k Dealers Everywhere 
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You, for home movies 


precious records of happy “family” hours 


And as the family grows up together, the 


“living” diary grows with them 


becomes more precious with each passing 
vear. 


he Producer. for instructional films. . . 


to convey ideas simply and forcefully. Every change in a scene is first drawn, and then 
photographed with a special camera. Such pictures are invaluable in teaching many 


people in the ways of better health and sanitation, in the appreciation of better methods 
and in the use of new tools 


for making life easier, more satisfying, and more profitable 


These are but two of the many ways in which photography, 
through its applications in industry, 8s, science, govern- 
ment, and in everyday life, benefits every member of the 
community. 


KODA EFRILM. .. x Gets the 9 


4 , Published by Kodak (Australasia) Pty 
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